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THE GODFATHZER

PART IIX

FADE IN:
BEFORE TITLES:

The screen is black. First we hear the sound of a
single trumpet playing slowly and sadly, the notes
fainwely resonant as if echoing through the narrow
streets of some old hill wvillage in Sicily. Now,
confusingly, we see a slant of light move past us -
and apother, and as our surroundings hecome more
visible, we discover that we are moving through a
pine forest lit by shafits of morming sunlight. Now,
suddenly, we come ocut of the trees and £ind ourselves
on the Nevada shore of Lake Tahoe.

It is a clear,cold morning in September of ¥ineteen
FPifty-nine. We now see the Corleone compound at
lakeside, half-hidden by pines and firs. We move
toward it, past the gates and guard houses, past

the guast houses, past the kennels for the guard
dogs, and finally to the front driveway of the main
house where a conservative sedan is being loaded by
a Chauffeur and a pair of large dark~headed men named
Al Neri and Rocco Lampone, Roccee limps slightly.

As suitcases ars heing placed in the trunk of the
car, the frount door £o the main house opens and Tom
BEagen, a trim, sericus, balding man in a business
suit, appears. BHe crossas fto the cormer of the house
and looks off.

HAGEN'S PQINT OF VIEW - THE LART AND LARESIDE

Standing by the shore of the lake is a little boy,.
Tony Adams Corlecne, aged about ten. The boy, dressed
for travel, is looking off at the lake, his back to-
ward us.

REVERSE ANGLE - CON TONY

As he looks ocut at the lake we might sense that he
is troubled and puzzled, although he is managing €9
keep his expression stoic. Hagen can be seen in the

hackoround, by the house. Afisr a moment:

(CONTINUED)



13

CONTINUED:
) BAGEN
Tony.

{then)

Time +0 go.

There is a beat and Tony composes himself, turms and
moves up toward the house and Tom Hagen.

EXT. FRONT OF TAEOE HOUSE AND DRIVEWAY - DAY

The heavy, black sedan is loaded. Connie Corleocne
and a Housekeeper, in uniform, are bringing Mary,
about five, cut to the car. She too is dressaed for
travelling. As they put her inte the car -

CONNIE
In you get ==

MARY
Will Daddy be at the airport?

~ ANQTHER ANGLE
ags Tom and Tony come un.

BAGEN
¥o. He wanted me to tell you both
how sorry he was.

TONY
{to Connie)
Aunt Ccnn;e — 2

Connie would anparently prefer to avoid answering any
questions,

- CONNIE
Be sure apd give my love to vour
mother.

NERI

It isn't like you won't be bhack
" frcm time to time,

LAMPCONE
I7ll bet we'll all bhe toggther
for Christmas. Wait and sse.

?ény gets into the car. He locks out the window to-
ward the house. We begin MATY TITLES AND CREDITS.

g



THE DRIVEWAY

Bagan is the last one into *he cax. As it starts down
the driveway on its way to the airport in Renco, Connie,
Lampone, Neri and the Housekeeper all wave. The auto-
matic gate at the foot of the driveway opens. The
Guard at the gate flicks a half-salute as the limousine
passes through.

TEE GROUP IN PRONT OF EOUSE

As ths group breaks, Connie and the Bousekeeper going
back inside, Neri and Lampone drifting off, we pan up-
ward to a window in the second-story and zoom in.
Michael Corleone has moved the curtain aside with one
hand and is looking afier. the disapcearing limousine,
his expression unreadable but somehow sad.

INT. AIRLINER ~ DAY

We are close on Tony, leokinq cut the window of the
airliner, his own expression matching that of his
father.

EXT. LOGAN INTERNATIONAL AIRPQORT (STOCR) -~ DAY

as an airlinewr of the period comes in for a landing.

IXT. NEW ENGLAND COUNTRYSIDE - DAY

A limousine is moving northbound up Interstage 33.
Maples on either side of the road are turning red
and vellow. We pan the limousine past and continue
to pan to a sign marking the stateline between
Magsachusetts and New Hampshire.

INT. LIMCOUSINE - DAY

It is almost night. Tony is looking out tha window

2s the limousine anters the little town of Hanoverx,
moves down past the Dartmouth College grsen on Eleazer
Wheelock Street and turns right on Noxth Main.

EXT. EAY ADaMS' HQUSE - NIGHT

We are cn a post hox, the name "Adams” on its side.
#e pull Dack =o include z modeswt, whits, twoegnoIy

{(CONTINUED
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clapboard house with giant elms and maples in the front
yard. The limousine stops cutside the house.

Under its fanlight, the front door swings open and
Ray Adams comes out. As her children run to her she
kneels and gathers them into her arms. We move in
close on Tony and as we hold, the MAIN TITLES aAND
CREDITS are cver and we hegin to hear ———

. SPEAXER'S VOICE
Our Nation is and has been histor-
ically the symbol of freedom, of
justice and opporzunity and its
peculiar strength is that no matter
what our individual background =

EXT. NAVI AND MARINE CORPS STADIUM - DAY

We are close on a young man, Anthony Adams (Corleone),
in the uniform of a Midshipman of the Naval Academy
at Annapolis, We are pulling kack as the speaker -
wiho is Arme Grundellius, the Secretary of State ==
continues, his accent faintly Scandinavian.

GRUNDELLIUS' VCICE
=~ thare are no limits to the goals
to which we can each legitimately
aspire. And now, as an uapopular waxr
is ended in Zast Asia and we set our
sights on new goals, I leave you with
the words of another Sailopr ~w-

We continue to pull back to discover that we ars at

the Navy and Marine Corps stadium. It is a late Spring
day and in the early-middle Nineteen Seventies. The
Midshipmen, their parents and guests, are gathered

for the graduation ceremonies.

GRUNDELLIUS

'Our will is to keep the torch of
freedom burning for all. To this
solemn purpose we call on the young,
the brave and thke strong, and tHle
frea. Heed my call. Come to the
sea. Come sail with mne.’

{(then)
*'m sure the entirs Irigade of Mid-
shipmen recognizes =he words of IToh=n
Paul Jones.

(CONTINUED!
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During this speech we f£ind we have been moving through
the stadium, We £ind Tony's mother, Xay, among the .
guesits. We also se= Tony’'s sister, Mary, about twenty, -
Tom Hagen and Al Neri. ’

ANCTHER ANGLE

The speech is over and as the audience apglaués, the
Superintendent of the Academy crosses uz =o Grundellius.

SUPERINTENDENT
Thank you, Mistar Secrestary ===

As the Secretary of State c¢rosses hack to his seat,
the Superintendent addresses the microphone,

SUPERINTENDENT
The following First Classmen will
step forward to receive their
diplcomas.

The Superintandent consults a list wkich an Aid has
suppliad. Tha Superintendent zeads off the first
two pames, then ———

- SUPERINTENDENT
Trident Scholar Anthony Adams ——-—

At the sound of his name Tony rises and moves toward.
the Speaker's platform. We ===

DISSOLVE TO:
EXT. THE SPERRER'S PLATFORM - DAY

The final First Classman has racaived the final diplcoma
and is moving off as a Midshipman runs up to center
stage, and in accordance with long tradition =—-

MIDSEIPMAN
I propose three cheers for those
abouvt £o leave us. Hip aip!
{tha Brigade answers
with a roar)
Hip hip!
{again)
Hin nip!
The Brigade answers for the third time and as the Mid-
shipman runs cIf, his place 13 taken by a Represan-
tazive of che graduating class.

{CONTINTED)
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PIRST CLASSMAN
I proposa three cheers for those
we leave behind, Eip hip! -~
(turray)
HEip hip!
{(huxray) :
HEip hip!

TEATURING TONY

As the graduating Midshipmen give their last full~

throated response and skim their hats ints the air,
Tony == half a beat behind the others = does likew
wise. Wa pull back and pan upward to the explosion
of white Rats arching through the air.

-

cuT TQ:
EXT. NMAVAL ACADEMY YARD - DAY

We pick up a2 man named Stu Palmatkszer moving shrough
ths group of strolling Midshipmen and their guests.
Palmateser, 1S a poised, pleasant, tough man abcut
forty, dressed in the uniform cf a Marine Captain.
He spots Tony in a group with his guests, near the
statue of Tecumseh.

TONY AND THEE OTHERS.

Tony is standing with Ray, Maryv, Hagen and Al Neri.
Tony LUrns asg we-—

PALMATEER
(coming up)
Congratulations, Tony.

' TONY
Thank you, Six.
(then)}
Captain Palmateer, I'd like %o
present you to my Mother, Mrs.
Adams -- my sister, Mary --
(then)
And this is Mister Hagen, a very
old £xiend, and Al ¥eri -- I used
o ride on hig shoulderz when I
was a litstle bov.

Palmateer hag greetad the ladies, shaken hnands with

“he men, ad libbing appropriataly: Nige o meet veou,
so an.

(CONTINTED)
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PAILMATEER
{to Ray
I'm sorry to drag him off this
way, Mam,
{to Tony)
Ready?
TONY
{nods, then)
Sea you all tonight.

Tony kisses his mother and he and Palmateér move off.

EXT. GEORGE WASEINGICON BELTWAY - DAY

We pick up a car coming along the Washington Beliway
approaching the CIA turnmoff near Langley, Virginia.
We pan with i+, then continue to pan over to a road
sign which reads, "Centxral Intelligence Agency”.

INT. THE CaR - DAY

Palmateer is driving. Tony sits next to him. They
make the turmoff to the CIA, go up the access road,

come 0 a stop at the entrance. As the Marine Guard
comes cut of the guardhouse and up to the car, Palmateer
is takipg out his identification.

EXT. THE MAIN CIA BUILDING - DAY

Palmatser and Tony, on f£oot now, move up to the build-
ing. They move through the Ircnt doors.

"INT. CIA BUILDING (LOBBY) - CAY

We are ir the gigantic foyer of the CIA building. The
camera is focused on the CIA motto, etched boldly into
the white marble wall, It reads: "YE SHALL KNOW THE
TRUTH AND THE TRUTH SHALL MAXE YOU FREE".

We pan off the motto to pick up Palmateer and Tony
as they move thrcugh the great, columned rcom toward
the desk at the end. The Guard at the desk, seeing
Palmateer's identification, signals him and Tony up
tn the Badge CfSice which iz up a £light of steps on
she right.
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INT. CIA BUILDING [BADGE OFFICE) ~ DAY

- ag Palmateer shows his identification to a Woman
behind the desk:

PAILMATERR
Captain Palmateer,.
{then, indic=-
atag Tony)
Mister Adams, We have an appoint-
ment with the D.D.P.

The Weman gives Palmateer his badge, checking the photo
on the badge against his face hefore she does so.
Palmateer initials +he form she gives him as she gives
Tony his pass and stamps it ia large letters: "Must
be accompanied®,

INT. CIA BUILDING (LOBBY) = DAY

Within the Zover is ancther gats separating the foyer
from the inrer sanctum of the building itself., We are

on the Gate Guards as they check the badges and passas
of those entering.

They nod Palmateer and Tony through the gate. We pan
them toward the bank of varicolored slevators. As
they go to the elevators we heapr «w-

PALMATEER'S VOICE
Thig is a preliminary interview,
not binding con either party. The
next stap, if it's agreed to take
that gstep, would he a sassion with
the Assessment and Evaluation sac-
tion. Psychclogical testing.
Biographical data. =Ends with a
palygraph test.

INT. CIA BUILDING (SIXTE FLOCR} - DAY

We are on the elevator doors as they oren and Palmatear
and Tony emerge. They walk down the corridor with its
bare, off-whita walls. The f£lcors are coversd with
green vinyl. dnly the ofZice dcors add color. They
are painted varicusly, red, hlue and vellow. As they
go down the long hallway:

PALMATEER
Assuming no garious oroblems come
to ligh%t, you will be given oro-
visional operaticns approval, =ffsc-—-
2ive for six months, during which

(CONTINGEDS
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PAIMATEER (Cont'd)
time yocu would be sent to cur fac-
ility at Camp Peary for a special
training program =-—- '

Tony and Palmateer enter the offica at the far-end
of the hall.

INT. MOREEQOUSE'S OFFICE - DAY

It is a reasonably large office as befits one of the
top echelon CIA men. Morshouse, himself, sits at a
large desk. The seal cf the Agency is on the wall
behind him, f£lanked by the Naticnal £lag and the
Agency £lag, on standards.

We are close on Thomas Morehouse, ahov: f£ifiy-five,
an imposing, silver-haired man. He looks up from a
dossier he's been studying, then:

MOREHQOUSE
Would you have any objections =o
being assigned o us, Mister Adams?

ANQTHER ANGLE

including Tony and Palmateer who sit aczoss the desk
Zrom Morshouse.

TONY
That would depend on the duty,
Sir.

MOREBOUSE

(toc Palmateer)
How much have you told him, Stu?

. PALMATEER
Juat that there was an assigrment
we thought he'd ke suited for.

MOREHOQUSE

All zight,
{then)

We'va been authorized and funded
ko carzy cut a top gricrity covert
operation in Latin America. Captain
Jalmarear will he Fiald Coordinator.
¥Your job would be lliasocn.

Thers 13z & heat, “hen: ,
(CONTINTEZD)
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Morehouse.

Divoreced.

MOREYNOUSE
Scmething the matter, Mistsr Adams?

TONT
Before we go into polygraphs and
S0 on, there's something you migh
not know. :

MOREEQUSE

Fact is, we know quite a bit.

{zeads from .

dossier)
Adams, Anthony. ¥No middle initial. .
Born New York Nursery and Childs’
Bospital, February 3xzd, 1351.
Mother and Zfather saparated.

TONY
Divorced.

MOREEQUSE

scratches the correceion irnto the dossier.

with a pencil, then:

——

MOREHOUSE |

You were raised in Hanover, New

Hampshire, Your mother teaches

school. Name legally changed in
1963. Attended Phillips Exeter.
Lattered in ice hockev,

TONY
And baseball.
MOREEQUSE
And baseball. . =
] {nods)
¥our father is Michael Corleone, a
rasident cf Nevada. BRe's principal
gtockholder of Ganco Intsrmational,
a corparation that deals mainly in
hotels and casinos, but thevy also
have interests in an alive oil com=
pany, a charter airline, laundromats,
nursing homes, so0 on.

TONY
Does this assignment nave scmething
tn do with ny Zather?

ICONTINUED)

ic.

A )



CONTINUED:
: MCOREEQUSE
Cnly in so far as he has certain
business connections that migh%
be willing %o help us.

TONY
I haven't seen my father since I
was ten yesawns old.

MOREEBOQOUSE
No contact at all? '

TONY
I get a Christias prasent and a
chack on my birchday =--ghat's
about it. As far as I know, he's
retired. Doesn': see anyone.

MOREEQUSE
Yas. That's why I was anxious to
have this meeting today -~ while
Mister Hagen was still in Washington.

ANOTHER ANGLE
as Tony pauses, thinking. After a noment:

TCNY
I really don's know 1iZf I can help
vou very much, Mister Morehouse.

MOREHQUSE

Let me ask vou a personal gquestion,
Tony. Do you love your Country --

(holds up hand)
I'm not talking about the Nathan
Bale kind of thing. Just simply,
warts and all, do you wish this
Nation well?

TONY
YTag, of couxsa.

MOREECUSE
Well, what if I told you -~ and
trying not to bhe grandiose -- that
this cne operation micht verv well
insure peace on tiis hemisphere Ior
“ha paxy Fiftv vearz. Mavbe nmors,

\,,,,,_;m:f 7O



 building is impressively floodlit as ars the Washing~-

-

EXT. A RESTAURANT TERRACE (WASHINGTON} - NIGHT

We are on the terrace of 2 pleasant restaurant over-
looking Washington D.C. The dome of the Capitol

ton Monument and the White House.

Tony and Bagen are léaning on the terrace railing,
looking cut. A Waiter has just finished pouring cofiee
for them. As the Waiter moves off, Tony thrcws a lock
at Hagen, then:

: TONY
Well?

BAGEN
Lat me make sure I'm clear on this.
You're talling me that the Govern=
mant would like the Corlecne family
o perform a service for them ==
probably involving some friends of
ours in Latin America.

TONY
Right.

BEAGEN
Where? Who's concerned? What
would it entail, specifically?

TONY
I don't kznew that vet.

HAGEN
When will you be zble to tall me
these thiags?

. TONY
A3 soon ag they decide I'm not a
Russian spv.

ANOTHEER ANGLE
as Facgen smiles, shakes his head. 3ureaucracy.

TONY
What they'd like to Iind out right
aow ig: Would vou ke intarsgead?

FAGEN
IYLL let you kniow.

Ay

- B L

Sa vou zave to check with my facher?

(COMTINUED)
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HAGEN
No.

TONY
Bow iz he?

HAGEN
Fine.

TONY

I think about Tahoe scmetimes,
Is the fishing still goecd up
there?

HAGEN
I suppese so. I'm in Vegas most
of the time.

TONY

Those ware good davs.
- HAGEN
Yes. They were.

ANCTHER ANGLE

As Al Weri ccmes up, logking at his watch.

Tony scribbles an address on a card and hands it o

NERI
You still want to catch that
shuttle to New York?

EAGEN
Yez, Thank you, Al.
{(te Tony)
Whers can I reach you?

Hagen. As ' he looks at it:

Hagen nods and puts the card in hisz wallst ag we ==

- HAGEN
U.S. Navy Research Facility.
(then) '
Ragearch on what?

TONY
Nothing. It's a dummy ouhfit.
That phone rings in Langley,
but they'll know whera I am.

T TO:

13‘
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INT. INTERROGATION ROOM ONE (CIA) - DAY -

Tony is completing a test, fitting blocks together
againgt time. The FPirst.Interrogator is watching
impassively, stopwatch in hand. “nr

Tony finishes, straightens, The Interrogator clicks
the stopwatch impassively, giving no indication
whether or not Tony has passed the tast.

CuUT T0:
INT. INTERRCGATICN RCOM TWQ (CIA) - DAY

The Second Interrcgator, a psychiatrist, is seated
behind a desk looking at a little steeple that he's
made «f hiz hands,

. 2ND INTERROGATOR
And you were never curious?

ANQTEER ANGLE

including Tony who sits acress the desk from the
Intarrogator.

TONY
Ahout what?

2ND INTERROGATOR
Why your father sent you away.
You never wondered about it?
You must have thought something.

TONY
- I thought he had his reascns.

IND INTERROGATIOR
And vou don't feel any resentment?

TONY
¥o.

2ND INTERRQGATOR
#hat o you Zael?

TONY
Nothing!?
The Second Interrogator glances over. The traca of
angear in Tornv's Last response has wold him and us

somethiine.
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INT. INTERROGATION ROCM TEREE - DAY

Tony sits in a chair in a small rocm with acoustical
+ile on the walls and ceiling. Behind him is a desk-
like structure with a built-in apparatus of dials,
graph paper and odd, narrow metal pens.

Tony is connected to the desk ansembhle by three appara-
tuses: a blood pressure cuff attached to his arm, an
accordian tube around the chest to measure changes in
breathing rhythms; a hand-held device wikh electrodes
which measures changes in pewspiration or galvanic skin
response.

The Third Interrogator sits at the desk behind Tony,
asking questions slowly and checking the three styluses
on the rolling graphs.

3RO INTERRCGATOR
Have you ever visited a Communist
Country?

TONY
No.

JRD INTERROGATCR
Have you ever belonged to a Coromi~
aist Qrganization?

TONY
No. )

JRD INTERHRCGATOR
Are you talling the <ru<h?

TONY
Yas. -

. 3BD INTERROGATOR
Bave you ever had a homosexual ex-.
perience?

Tony turns and locks at the Third Interrogabkcr.

TONY
No. Have yvou?

The Third Interrogator tenses angrily for a moment, -
then:

3RD IZNTERRCGATCR
I='s esservial that vou face the
wall and answer the guestions ves
Qr no.

{CONTIVUED
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'I' CONTINUED:
Tony turns back to the wall, then:
3RD INTERROGATOR =

Do you have any friends in the
Communist Paxrty?

[y

TONY
No.
CCT TO:
INT. INTERRCGATION RCOM Téﬁﬁﬁ - DAY

It is later. Tony is on his feet getting ready to
leave as the Third Interrogator is checking over the
graphs with their zred ink squiggles.

3RD INTERROGATOR
I get a high galvanic response on
cuestion twenty-three,
{checks second
graph)
I also have agitation indicatsd
on your cardio tracing gn the
. same question: ‘Do you have aay
close friends in the Communist
Party?' Your answer was negative,
Would you like ko amend that?

Tony has rolled down his sleeve and put on his coat.
. He pauses a2t the deor, then:

TONY
It's my roommate up at Exeter.
?hil Bodeen.

_ 3RD INTERROGATOR
He's a Marxist?

TONY

I don't know. :
{grins)

But last tixe I saw him he had an

American f£lag sewn to the seat

»f his pants. -

IRND INTERRCGATOR
ané nhew did vou fazel about thazn?

TONY
{ghrugs)

¥ig panzts.
. (CONTINTED)
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JRD INTERRQGATOR
That's interesting.

TONY
What?

3RD INTERRQGATOR
Tou think it’'s perfectly all right
to sew the Nation's flag to the
seat of your pants?

TONY
As a matter of fact I don'h. -
(then])
But the Supreme Court dces. Sym-
bolic freedom of speach. Protecw
tad under +ha Pirst Amendment.

As Tony turns %o go:

JRD INTEREQGATOR
Adams?

TONY
{turns back)
Six?
JRD INTERROGATOR
I take it vou're prepared to die for
that right?

TONY

No, Sir. Dying doesn't £it in with
oy plans at all.

3RD INTERROGATOR
Just what are vour »lans, Mister Adams?

3 " TONY
I plan on passing this thing -=w=-

CuT TO:

INT. HANDBALL CCURT - DAY

Tony and S
a hard, znoc
a3 he Riks

tu Palmateer are in sweat clothes, playing
-mercy game of handball, Palmateer iz close
the hall:

PATMATEER
Yo will.

{CONTIAUED]
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CONTINUED :
We whip pan to Tomy, returning the shot.

ToNY
What makes You think so?

: PALMATEER
You've got friends in high places,
Chm - ’

Ay Tony puts one away:

PALMATEER
sShot.
{then)
Believe me, you'll be reading-in
on the project by next week,

CUT TO:
ZXT. IBD CONION RBUILDING (JEZRSEY CITY) - Day

We ars on the front entrance of the building owned by
the International Brotherhood of Dockworkers. This is
the Naticnal Headgquarters Building, so indentified by
a2 plagque of same kind. Tom Hagen enters this building
followed Ly Al Neri.

INT. BRADY'S OUTER QFFICE -~ DAY

The President of the Union, Patrick 3rxady, a large,
red-£faced, hearty man, comes bursting ocut of a door
and crosses uap to Bagen and Nezdi.

. EAGEN
Tem: Alberteo! Come in., Come in.
This way.

(to SecretarV)
No calls, Maggie.

INT. CONFERSNCE ROCOM - DAY

This is a very plush rcom with heavy carpets, a long
polished table and a large portrait of the Unicn's ax-
prasident, Danny DeVits. Under this portrais is a har
at which Bradyv stands pouring drinks into crvystal
glasses.

As he turns with the drinks,. gives the Iirss fo Neri,
then as e givas tle second one io Jagen w—-

{CONTINUZED)
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CONTINUED:
BRADY . -

You're looking gocd, Tom. How do

you keep vour nelly so £lat?
" HAGENW i
Mainly trying to run you down.

BRADY ]

Do you think this outfit funs '
itself?

HAGEN
I think you're stalling us, Pat.

BRADY
Stalling?
(to Neri)
Will you listen o this guy?
- (grins at
Ragen)
You want to know when I gobt back
£rom New Qrieans? Ten-thirty last
aight. Big problems.

HAGEN
I understand and I sympathize, but
you've nad our proposal for a month =

ANCTEER ANGLE

Brady crosses to the head of the board table where
he opens a Zolder and starts riffling through scne
papers. As he does so, Hagen opens his brisfrase.

- HAGEN

‘If you've misplaced it, I have a
copy of the package plus a summary
of Genco International'’s assets and
projected profits hased on audited
financial statements with additional
data supplied bv cur Comptrxoller,

I also have the plansg and estimates.

BRADY
Okay. Okay. I found it ==
{then)
You want a #ifey million dollax
line of cradit o he granted in
full %0 Gaencs Intarmavional and
Subsidiaries and sc on and so szt -
{(looks up)
For a hotel in aAtlanuic Cliuy? I%'s
a lot of monev, Tom.

(CONTINUED)
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HEAGEN
Not if they vote in locecal option
gambling, And they will.

* BRADY

That's beside the point. Fact

is, those days are over when Danny
used ¢o hand it out like so much
free lunch. There's been a big
raduction in our commitment +o new
construction loans.

HAGEN
How long has that golicy been in
effact? .
BRADY

Let me read you something.

ANOTHER ANGLE

as Brady withdraws a newspaper cut-out, obviously an
editorial, from the Zfolder.

BRADY

It's headed: Take the hcod cut
of the Brotherhood.

(looks up)
Cuta?

{reads)
'It is precisely men like Patrick
Brady —-- who took over the Pros-
idency of the IBD when the former
President, Danny DevVitc was packed
off to prison, who must re watched -
by the SEC. Because of the tremen-
dous economic power of the Union
FPension Funds, these men -- with
their syndicate ccnnections ~- are
putting the Undarworld in a position
to dominate the Amarican economy =-

{then)
What mors can I tell you?

2AGEN
You can tell me if the answer is
vas or no.

ANCQTEER ANGLE

Az Brady crosses to the wall where the large stu
portrait of Dannv DeV¥ito, a tough-lcoking iimtle

[CONTIUGED)
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CONTINUED:

is framed in a place of honor. After a moment Brady
shakes his head and turns back %o Hagen.

BRADY _
I'm sorry, Tom. Much as I love and
resapect our former President, I
don't have any burning urge to end
up rooming with him at Leavenworth.

HAGEN
Bafore you give me your final rew
fusal, I'd like %o say one thing =

BRADY
You've just had zy £inal refusal,
Hagen, The answar is nc.

ANOTHER ANGLE

as Bagen locks at Brady for a moment, then starts
putting papers back into his briefcase. As he does 3o:

BRADY
No hard feelings. It's just a
policy decision of the Board.

HAGEN
I understand and I thank you Zor
your time -——-

NERI
{to Brady)
I'll see you around, Path.

BRADY
What's that suppcsed tc mean?

- NZERI
It means I'll see you azcund.

BRADY
What am I supposed Lo do? Get
scared? Piss in my pants?

HAGEN
¥o one iz trying =o intimidate vou.
The Coarlsone Family dcesn't do
husiness that way,

IRADY
The Corlsone Zamily decesn’t do

(CONTINUEDR)
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CONTINUED:
BRADY (Cont'd)
a hell of a lot of bhusiness, pericd.
The way I hear it, you're £inished.
With Mike locked away in a rubber
room scmeplace, and a two million
dollar tax lein on your Vegas prop-

arty, vou got tihe balls to come in ] Lo

here and try £o run muscle on me,
Get out of here. 3Both of you.

EAGEN
We wera just going.

Hagen has packed his papers into his briefcase. Now
he nods at Neri and as both turn and start toward the
door: ’ ’

BRADY
Wait a minute.

Hagen turns back. 32rady comes up with the Genco Inter—
zational loan application.

BRADY
Take this along with you in case
you run out of toilet paper on
the £iight back to Vegas,

Zagen takes the application from Brady, then guietly:

BAGEN
Don't ever think that the Corlsone
Family is Zinished, Mister Brady.
That would he a mistaka.

Hagen ané Neri now turm and exit., Brady is locking
aftar them. Gradually the bravado drains from his
big, pink, Irish face and he crosses to the teleprhone
and picks it up.

BRADY
Gat me Sam Maarrocina,

CUT TO:
EXT. MAATROCINA'S YACHT (LONG ISLAND MARINA) - DAY
We are close on the hatchway to zhe Main Salon as
Sam Maatrocina, the slick, sharp, middle-aged Don
cf a2 powerful ¥New York family, c¢omes up inzo shot
and gauses, smiling cfl:

{CONT =D}

L
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CGHTINUED:‘

MAATROCINA
Thera's a trick to it, Pat.

ANOTHER ANGLE -

including the canopiad afterdeck of Maatrocina's
lovely yacht, moored among others of its type in
a splendid North Shore Long Island marina.

Pat Brady, locking cut of place in his suit and
city shoes,stands trving to light a cigar with a
table lighter.

BRADY
gello Sam. I'm sorry to have
bothered you.

We pull back slightly as Maatrocina -- in neat yacht-
ing whites and deck shoes -- comes vwp followed by a
cold-lecking man, Ralph Augusto, Maatrocina's hood.

MAATROCTNA
No bother at all,
(o Augusto)
Light the man's cigar for him,
Ralph..

AS Augusto ceomes up, takes the lighter from 3rady and
gets about the husiness of lighting the kig, Union
Leader's cigar:

MAATROCIVA
So what's cur friend Tem Hagen up
to these days?

BRADY
S5till shopping around for that loan.

. MAATROCINA
Lots of luck to him.

BRADY
Thank you, Ralph.

Augusto, having lit Brady's cigar, nods expressicn~
lassly and sits as:

SRADY
They =tried to zZhrow 2 zgars ac xe.



CONTINUED:
MAATRQCTMA
Don't worry about it.

. 3RADY
Scmathing about Hagen kind of
bothered me.

Maatrocina offers a platter of grapes to Brady.

: MAATRCCINA
You like a grape?

BRRADY
No t;ank you.

MAATROCINA
I'll tell you how tough Hagen is ==
{eats a
grape)
Ralph Augusto will make him squat
down in the middle of Times Square
in the rush hour and takea a shit.

BRADY
Yeah? What abeout Al Neri?

MAATROCINA .
I tell you don't werry -~ don't
WOLTY. You stick with the Maatro-
cina family you're safs as church.
{then)
That I promise you on ay mother's
grave,

As Maatrocina leans across with the grapes again:
MAATROCINA
Do me a favor. . One grape., I grow
'em at my own place, They're de-
Iicious,
As Brady takes a grape, Maatrocina looks over at Ralph
Augusto.
ANOTEER ANGLE -~ FEATURING AUGUSTO

As he nods alnost imperceptilhly, gsts up and goes,
f.e‘e - - "

23.



INT NETWORK NEWSROOM (WASHINGTON) - DAY

We pick up Elizabeth Ann Dunne, about 30. She is 2
talevision perscnality, mainly an interviewer cof
celebzzties, although scmetime a Newswcman and talk~
show performer, She is poised, attractive, warm,
hip. &She is coming cut of an office. She crosses
through the newszoom with its teletypes and general
sense of activity. A Cameraman comes up Lo her:

CAMERAMAN
You ready, Liz?

ELIZABETH
Piftaen minutes. Qut in £front.

We follcw her out of the newsrcom, down a hallway gnd
around a cormer and in through a door marked, "Projec—
tion Room One”.

TNT. PRCJECTION ROOM ONE

Elizabeth comes into the projectior room, pausing in
the doorway as her eves adjust to the change in light.
ANOTHER ANGLE

We see +that Tony, in uniform, is the only other person
in the projection zoom. Tony takes cut a cigarette

lighter.

TONY
Hera.

As Tony £flicks the lighter on:

‘ . ELIZABETH
Thank you.
TONY
My name's Adams. Tony Adams.
(£hen)

I know who you are Miss Dunrna.

As Elizabheth finds a sea=, we see that what is bkeing
ran in this projection room is an interview between
Blizabeth and a large, attracgtive, Latin-inerican
political leader 1amed Arnando. Vidal. They sit to-
gether at the pocl area of a luxury hoetel. Vidal wears
a fatigue uniform witiout any insigniaz whatscever. Ths
imace of EZlizabeth on scraen 13 saving:

(CONTINUZED)
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CONTINUED:
ELIZABETE'S VQIC=E
Senor Presidents, thers are still
those who say that in gspite aof the
advances you've made, your Country
still £alls short of the Democratic
ideal wewe

VIDAL

Obvicusly. However, the convulsions
that my Country went through four
years age last February were not so
much a reveolution as they wers a --

(pauses)
I am thinking of the laboxrz of
Herculio =~ in the stable,

ELIZARETHE'S VOICE
A cleansing.

VIDAL
Exactly. Muchag gracias. My Country
‘was befouled by :the corzuption of
its leaders and their exploitation
of the people. A hard cleansing was
needed and sometimes that is painful --
but the pain is gver and now I am
hoping that my little Ccuntry and
your great Yaticn can once again he
friendg w=—

ELIZABETE'S VOICE
I'm sure a lot of pecple say Amen
to that, Senor Presidente,

On the screen the scense has shifted to an azcractive
beach area where Vidal, in a wet suit, is adjusting
hisTscuba gear preparitory to diving., Admiring child-
»ed anéd Elizabeth Ann Dunne watch. Over this:

' ELIZAIETE'S VOICE
For a glimpsa of another Zacat of
Armande Vidal'y nature, we spent the
last day at the beach at Finca del
Sol whers =1 Prasidente axhibitad
his skills as a scuba diver ~- one
of his favoriie hobbies.

On the screan Vidal 2ousels a kid's zair and crossas
into the water., As he wades out, Tony Turas to
Elizzheth.

[CONTINUED]
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CONTINGED:
. ' TONY
When will this be shown?

ELIZABETE
Sometinme in the FPall.

While Elizabketh, in the projection room, is saying
this her image on the screen has turned to the TV
camera and is saying:

ELIZABETR'S VOICE
This is Elizabeth Ann Dunne coming
to you from Finca del Sol where --
in an exclusive interview =- El
Presidente, Armande Vidal, has just
extendad the hand of friandship
from gquote, 'his little Country to
our great Nation.'

ANQTHER ANGLE

The reel i3 over. The screen goes blank and the
lights in the projecticn room go on.

. ELIZABETH
What is it ithat you're working on?
Sceme scrt of a psychological pro-
file on Vidal Zor the ¥Navy Depart-
dent?

TONY
Right. There's a couple of gques~-
tions I wanted to ask you, if that's
okav.
{then)
What are you doing about lunch?

X _ ELIZABETE
Ignoring it. I've got to pick up
some shots around town, but you're
welcome to come along.

They are at #he projection room deocor. As Tony cpens
it for her she pauses, then:

ELIZABETH
You ever plav any baseball, Mister
Adams?

TONY

Bow 414 wou gusss that?

(CONTINUED)
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. CONTINUED:
ELIZABETH
I zaw you pitch a no-hitter against
Army WO years ago. ’

TONY
You're kidding.

ELIZABETYH
I don't kid about no hitters. .

Elizabeth exits. Tony follows. We =

cur TO:
EXT. MCOUNT VERNON - DAY

ag a tyxoup of Boy Scouts goes past us and glears the
Visitor's Gate, exposing the bowling grsen, the court-
yvard and far down, f£ramed by giant black cak and maple
trees, we see the Mansicn with its pure lines and
simple elegance.

Tony and Elizabeth appeax, followed by the Cameraman
and one or two more. As Tony and Elizaketh cross into
the beautifully kept grounds of the olé Plantation —-——

® TONY

None of my business, bhut what were
you doing at an Army-Navy ball game?

ELIZABETE
We were putting together a special
on Arne Grundellius. EHe'd just been
appointed Secratary o State. Ee
+hrew the f£irst ball that day,

TONY
You've got a pretty gocd memory.

' ELIZABETH
aAnd you've got a pretty good slider.
3ut I've got to be honest, yvou threw

a lot of dunk in the last &wo -innings.

As Tony shoots hexr a look:
ELIZABETE

My old man was on the Spor:s' Desk
of the Boston Globe for twenty-five

{CONTINCED)
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COMTINUED:
. ELIZABETH (Cont'd)
years. I was practicallv raised at
Fanwick Park in the Carl Yastremski
days.

As Elizabeth crosses and starts working out a shot
with the Cameraman, Tony is eying her speculatively.

CUT T0:

EXT. TEE CRIPT OF GZORGE WASHINGTCN ~ DAY

We are at the little open~fronted white marble burxial
vault of George Washington. We pull back #r include
Tony as he looks at the sarcophagus.

: ELIZABETH'S VOICE
Tony? We're finished —w
As Tony turns, we pull back and pan to include Eliza-
heth, who stands in the little leafy path leading
from the vault., As Tony crosses and joins her, we -—-

CuT TO:
INT. SPACE AND PLIGHT MUSEUM - DAY

We are on the bhalcony as Elizabeth sets up a shot
from the Wright Brother's "Flyer” panning to

"The Spirit cf St. Louis", and then to one of the
Space Capsules. Tony is watching Elizaheth. She
looks over, catches his eye, smiles.

CoT TO:
EXT. GEORGETCOWN - NIGHRT

as Teny and Elizabeth approach her apartment on a
guiet, Georgetown side straeet., The cold, faintly
bilue light of the street lamp at the cormer throws
leaf shadows on their faces as they ccme up £o the
front door.

CLOSER =--AT TEE DQOR

She ¢pens the door, steps Lo one side and gestursas
him in.

ZLIZARETE
One drink, okay?
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INT. ELIZABETE'S APARTMENT ~ NIGET

We arxe close on a2 picture of EZlizabeth and Arne
Grundellius, the Secretary of State, whom we might
remember by sight as the Speaker at Tony's gradu~
ation., The picture is informal, taken at an open—
ing night at Rennedy Centez.

We pull back to include Torny, locking at the picture
as Elizabeth ccmes up with a couple of drinks,

TONY
You and Grundelliug?
ELIZARETE
At Fennedy Center.
TONY
He really gets arcund.
ELIZABETH
Well, he got arcund me anyway.
TONY
Qops.
ELIZABETH
No hazm, no faul.
{then}
I wasn't fighting him off very
hard.

ANOTEER ANGLE

As Elizabeth picks up ancther picture, this one a
framed studio portrait, inscribed, of the Secratary.
A3 she looks ax it:

, | ELIZABETH
Wwe had gquite a little thing going
for a while. I f£hink Hhe actually

gave up two starlettes and a bare—
back rider -- temporarily.

TONY
You still see him?

ELIZARETH
Once in a whila.
(then laughs)
Said sghe wistiully.

(CONTINUED),
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CONTINUED:
TONY
I was just going.
ELIZABETE
Don't mind me. I'm just your basic

Bogton Irish. We bruise easily and
heal slowly.

cuT TO:
EXT. ELIZABETH'S FRONT DQOR - NIGHT
as Tdny comes out. Blizabeth stands in the doorway.

ELIZABETH
Call me.

TONY
{nods)
Goodnight,

Tony goes down the street. She watches after him
A8 We w—-

Cur TO:
EXT. THE BATTERY (NEW YORK CITY) ~ NIGHTY
A limousine comes down past the Battery Park and moves
toward the Staten Island Ferry Building., It is about
ten otclock at night. .
INT. THE LIMOUSINE - NIGET
Frankie Rizzi, about 30, is driving. PFrankie is the
son ¢f Connie Corleone and Carlo Rizzi. In the back-
seat is Al Neri, Frankie looks off towazrd the river.
Wea can see the ferry coming in.

FRANKIE
Hera it comes now.

ANOQTHER ANGLE

as the farrvy comes up. Noses inte the slip., Creak
of pilings. The limousine drives onto the ferxrrv.

2 6-’5 "
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INT. THE LIMOUSINE - NIGET

Frankie is listenisng +to the baseball scorés. Neri is
nervously checking his watch. A few passengers are
boarding. There are no other cars.

ANOTHER ANGLE

HBalf a dozen loose, Puerto Rican kids come bopping
up the autcmobile deck. One is listening to a radic
that he holds to his ear. He crosses up to Frankie.

PUERTC RICAN RID
Hey Mister, you got a cigarette?

FPRANKIE
I don't smoke.

PUERTO RICAN XID
You got a dollax?

FRANXIE
Beat it.
ANQTHER ANGLE

as Neri, who hasn't been paving attention to the kids,
now locks up in annoyancsa.

NERI
Give him a ~w=

Suddenly Ner:i breaks off, sensing sometiiing wrong.
The other Puerty Ricans ars surrounding the limousine.
As Neri dives for the door aof the car w——
. NERT

Loock outl
ANQTHER ANGLE
Guns have appeared in the handsg of the Pugrto Ricans
and they star:t to blast at the limousine from outside.
The farry whistle is blowing.
ANCTEER ANGLE

Neri hiss the deck, rolling, ccmes up -~ gun in hand -
Bilasting.

27.
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ANOTHER ANGLE

Cne of the Puertc Rican kids is hit sguarely in the
chest., He £lies back, armg up, legs

like he was hit in the chest with a baseball bat.

ON FRANKIE

Prankie is cut of the car, reaching for his gun. Before
he can get it clear, he is hif in the shoulder andéd spun
to the spliantery, oily deck.

ANQTHER ANGLE

As a Puerto Rican goes éﬁ finish off Frankie, Al Neri
hlows him away.

REVERSE ANGLE

as two other Puerto Ricans blast Neri simultanecusly.
Yeri's eyves go wide. Ee coughs.. A big, stringy gob
of blocd appears in his mouth, vemits out onto his
shirtfront.

QN NERI

He goes down to his knees, tries to raise his gun
for one last shot., A Puerto Rican grins and putting
his cun an inch from Neri's face, pulls the txigger.

ANOTHER ANGLE

People are screaming, running. The ferxyv i3 stariing
to pull f£rcm the dock. The four remaining Puarto
Ricans ran for the end of the boat, makse the leap
over the churning watar from the farry to the landing.

FULL SHQT - FERRY LANDING

The ferzy boat is still pulling away as the four
Puerto Ricans land on the pier and disappear intao the
night. The ferry boat's whistle is blowing shxilly.
0£% its starboard bow wa can see the Statue ¢f Liberty.
Cver this we hear —-—-

-PRIZETE VOICE
- T am #=he DegEyrasiion ard cka Lifas

and he that believeth in Me, al-
though he be dead, shall Live -—w-

DISZIOLVE TO:
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EXT. ITALIAN-CATHOLIC GRAVEYARD (LONG ISLAND) =~ DAY -

We are on the ornmate tombstone of Don Vito Corlecone,
the Godfather., We ars pulling back from it ag =

PRIEST
{continuing)
.. And - everyona that liveth and be=-
lieveth in Me sghall not die foraver.

We have pulled bhack fto include the burial services
for Neri. At the graveside ares Tony, in dress blues,
Hagan, Rocco Lampone and others. '

ANOTHER ANGIZ

The gservices £iniah and the group breaks into smaller
informal groupings., We move to Tom Hagen ané Tony, who
have drifted ko cne sidae.

ANCTEER ANGLE

as Eagen indicates a2 moon~faced mar, Umbertc CItce,
about sixty, who is approaching them.

: BAGEN
Cmberto Crocs out of Tampa. He
tock over the whole Florida thing
after Hyman PBoth and Johnny Ola
were retirad,

Cmberto has come up.

BAGEN
Umberto., Michael's son, Anthony.
) .. cmocs
Your Zather must be proud,

(then)
What do you think, Tom? They're
saying it wasg Maatrogina.

Fagen makes a little gasture, reminiscesnt of the goé-
father; a kind of upward opening of the hand, as if
gently letting a tiny bird free.

ANOTEER ANGLE

As Frankie Rizzi, his arm iz a sling, and Santino
Corlecne, Sonny’s cldest scon, now iz hig middle thizw

zies, zome up togsther:

(CONDTINUED)
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CONTINUED:

30.

BAGEN
Say hello to your cousin, Frankie
Rizzi -— your Aunt Connie's boy =
and this is Santino, your Uncle
Sonny's oldest.

As Tcny shakes hands with Santinc and FPrankie:

: FRANKIE
{(to Tony)
Excuse my left hand.

SANTING
Frankie was in that little shit-
storm on the farry hoat.

CROCE -
The whole thing don't make sense
to me.

FRANRIE

All I know is Al got a phone call
from that nephew of his, Tommy,
who runs numbexs in Staten Island.

. SANTING
Fucking punk.

FRANKIE
It was something about Al's sister
being sick bad with the ptomaine ox
scmathing, We walked right inko it.

CROCE
What about Tommy?

FRANRIZ
The nephew? -Nobody szeen him since,

SANTINOC
Ask me he's gut in the Narrzws with
about eight slot machines tied
around his neck.

ANCTHER ANGLE

Az Rocco Lampone comes up, clearly agitated:

LAMPONE
Bow do vou like the balls of that
bastard? Showing up hars.

(CONTINUED!

4

. g



CONTINUED:

' SANTING
Maatrogina?

LAMPONE
If your old man was alive, that
son of a bitch would bhe eating
his dinner in hell tonight.

HAGEN
Be patient, Roccn, and trust me,
{smiles off)
Sam.

ANQTHER ANGLZE

as Sam Maatrocina comes up, his expression suitably
sombex.

‘ MAATROCINA
Tom. Fellas. Go figure life, huh?
A gquy like AL Neri. Who'd of f£ig-
uwred him to get mousetrapped like
that?

Maatrocina is shaking hands with Hagen, Rogce and
Frankie. As he dces so: ’

- HAGEN
{indicates)
Mikae's son, Anthony. Sam Maatrocina.

Maatrocina holds cut his hand to Tony. Teny just looks
at him coldly Zor an insulting gplit sacond. Maatro-
cina’s expression doesn't change, and the cutstretched
hand moves to squeeze Tony's bicep, Now he shows his
teeth in a grin:

. MAATROCINA
The arm on the guy.
{then) .
If you aver need a job come see me.

Mazatrocina fturns and moves of£, Tony is looking afier
him.

EAGEN
Mistake, Tonv. Never let a man
like that know wnat you'zz2 think-
ineg.

2TT TO:

O
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INT. LIVING ROOM (CON CORLEQNE'S BCUSE) - NIGHT

The members of the Corleone Family anéd scme of their
friends are gathered at the Godfather's old house in
the Ma2ll. The tenor of the group is subdued, although
the tensions of the day are beginning to easa.

We pick up Frankie whe i1s guiding Tony through the
room. :

PRANKIZ
Santino always liked the 0ld place.
He picked it up after Pentangeli
knocked himsell off,

ANCTEER ANGLE

as they pass Unberto Croce who iz coming out of the
dining rcom where a buffet has been set up. Croce
has a heaping plate of food. He pauses, shaking his
head.

. CROCE
Sad day, sad day.

As Croce moves on, shaking his head, Frankie locks
after him.

FRANKIE
Damn near ruined his appetilte,
{then)
Good man though., From the old days
before the Spics and all.

TCONY
How strong is the Corleone family
connacted in Latin America?

. " FRANKIE

We got some peopls down there used
to work for us in the hotel. Necw
they do odd jobks. EHelp with the
aizrline. Like that.

TONY
Tall me about the airlina,

FPRANKIE
I«'s what vou call nonwschedulad,
Tou Know?
(chen)
IZ2 we ever go out ¢of Husiness, hall
“He rock groauss in the countsy will

{CONTINTED)



CONTINUED:
FRANKIE {(Cont'd)
be standing around with empty spocns
stuck up their noses,

As Sonny's daughter, Francesca, comes by talking with
her twin sister, Barbara, who is now a nun. They are
now about forty.

FRANRIE
Hey, Francesca. Barbara.
(te Tony)
You remember the twins.

33.

As the women greet Tony, ¢ld Mister Nazorine, the baker,

ccmes by,

FRANRIE
and hera's Mister Nazorinie == gtill
makes the best tarelles in town.

As Tony is greeecing the old man:

FRANCESCA
Tony, Tony. I remember the day
you were born. A blizzard, aAnd
grandpa and Tessio and Clemenza
were sitting out in the backyaxrd
in the srow with a five gallon jug
of grappa, celekrating.

BARSARA
{(laughs)
And grandma was out tkhere yelling,
disgrazial!. Infamita! You could
hear her clszar to Freepori.

FRANXIZ

. (tugs Tony off)
Later, huh?

INT. DON CORLECNE'S QFTICE - NIGHT

 Gathered in Don Corlesone's olé corner office are Santino,

Tom Eagen, Rocco Lampone and Umberto Croce. Tony and
Frankis entaxr,

HAGEN
Close the door, please, Frankie
and make veourseli comforxtable.
{(then}
First, Tony, thank you Ior coming.
We all appreciats iz,

(CONTINUZED)
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CONTINUED:
Tony nods. All are seating themselves as:

HAGEN

(o Tony}
Would you care for a littla wine?
A little Anisette? No? All righ=.

(then)
I've invited Umberto Croce to sit
in with us because of his strong
connections in Latin America and
in the exile community down in
Plorida =~ and because he's a
trustaed and valued friend of the
Corleone family,

{then)
And now, if your friends in Langley
have decided that you're nct a
Russian spy, perhaps you can tell
us the nature of the service they’d
like us to perform.

TONY
It's a political assassination.
The target is Armandc Vidal.

ANOTEER ANGLE

Santino, whose attitude has bheen scmewhat sardonic
throughout, now braaks out in a bray of laughter.
Tony turns on his cousin, then coldly ané gquietly:

TONY
I£ it’s too much for you, just say
so. I can bhreak this off richt now ==

Santino, taken aback at the cold authority in Tony's
manner, turns for support.

SANTINO
What did I say, for God saka.
{ts Tony)
Whaddya so touchy?

HAGEN
When is this planned for?

TONY.
Next February. He's having a weaek-
long celebration of zhe Fifsh Anniv—
arsary of the Revoluzion.
{then)
We're planning i+ to look like an
accident -- or natural causes,
(CONTINUED)
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CONTINUED:

. SANTING
That's a hell of a trick if you
can do it.

TONY
our Tachnical Servicas Division is
experimenting in two areas, One is
a gcuba diving wet suit desigmed to
malfunction at a critical depth.
The other is a toxic biological
material -« a strain of botulism
that's tagtsless, colorless and
odorlegss ~- and s¢ lethal that
cne drop on his food oxr on his
toothbrush would be fatal inside
of an hour.

CRQCE
That would mean getting somebady
close to him.

HAGEN
Could that bhe done?

CROCE
I think so.
EAGEN
{to Tony)
And what's your part in all this?

TONY
I'm she ¢ut-out. The gircuit
breaker,

HAGEN
The only link bhetween our pecple
and the Goverament?

TONY

That's righe.

{zhen)
There's a second phase to this
operation. It consists of spread-
ing confusion -- planting axplos-
ivag -- the Police Rarracks -- *he
Cantral Power Staticon -- 3o on,
which will hopefully trigger an
uprising of the Anti-Vidalista
forces,

35'
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CONTINUED:

SANTIND

I thought these bastards wanted a
hit -

{then}
They’re locking for World War Three.

. BAGEN

{te Lampone)

What do you think, Regeo?

ANOTHER ANGLE

Az Rocwo Lampone —-=— who walks with a limp a3 a

of his service in World War Two~- thinks about it,

LAMPONE
You'zre starting to talk about a
pretty big operaticn. You're
going to need an assault team =
maybe two. Small armyg,. Ammo.
Hand grenades. PField radics. A
support network down thers., You'll
have to have transportation. Stag-
ing areas.

TONY
The supplies can be made availabla,

LAMPONE
Eow about getting them down thera?

FRANKIZE
¥o problem. We can carxy eight tons
a trip in the DC Six.

HAGEN
{to Umbertoc)
What do you think, Umberto? Can
you get your hands on a few Anti-
Vidalistas who wouldn't mind going
down there and raising a little
hell? : .

TMBERTO
T'11 talk 5. Docktor Barcenas.

SANTINO
And we'll all end ap . with cur balls
in the gravw.

FRANRIZ
Ygu're gerting old, Santinc.

36-

scuvenir

then:

[CONTINUED)
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CONTINUED
SANTINQG .
I'm gtill voung encugh to whip
your ass.

As Frankie starts to rise, Hagen puts a stop to any
further diascussion.

HEAGEN

All right., That's it.

{then)
We all agree =« except Santing -~
that what Tony proposes is possible
although not. easy.

{then)
Of coursa, financial arrangements
will have £o be worked out ==—-—

TONY
There's no problem there. Every-
thing will be handled through me
and in cash.

BAGEN
You can tell your fxiends that they
have a deal.

TONY.
Goad.

BEAGEN
Tell them %his too -- what the
Corlecone family wants for its part
in this operation is the uncondi-
ticnal pardon of Danny DeVito. and
that will have to come £ixst.

TONY
I don't know if +they'll accept that.

’ HAGEN

It’'s a2 non~negotiable condition.
{then)

Wa'll stars getiting things lined

up, hut we won't meove until Danny

walks ouk ¢f Lezavenworth.

ANOTHEER ANGLE
Santino =urns o Hagen:
SANTIN
YTou really think they'll pardon

DeVito?
(CONTINUED)

]
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BAGEN
Why not?

SANTINC
That would have to come right from
the Whikte House,

HAGEN
Where do you suppose the hit order
came from?

CuUT TO:
EXT. CGAMP PEARY, VIRGINIA - DAY

Camp Peary is the clandestine training facility of

the CIA, under military cover. It i3 near Williams-
burg, Virginia, a couple of hours drive frcm Washington.
Roown by the official cryptonym "ISOLATION" it is un-
officially called "The Farm”.

The enormous, thickly-wooded arsza is divided intern~
ally into tightly controlled training areas. A high
chain=link fence topped with barbed wire surrounds
the base. Signs on it read: "U.S. GOVERNMENT RESER-
VATION. NC TRESPASSING." :

Wa are presently on such a sign. We hold for a moment
a5 wWe Dear =e—

INSTRUCTOR'S VOICE
A doomsday car is a vehicls which
is loaded with a2 high explosive,
such ag gelignite, and left in an
area where it will do the most dam-
age when detonated —-——

EXT. TRATNING AREA (CAMP PEARY) - DAY
We are on the Instructor, a lean, mean~looking Army
Sergeant in impeccable fatigues. His manner of speech
is Southern.
INSTRUCICR

Do I re=ad disapproval on your face,

Mister Adams?
ANOTEER ANGLE
including the wraining class, =hixty or forty men in
army fatigues. Scme ars dark men, mustachioed, Dposs-

inly Saudis cr Iranians. 3Among =hese we IZind Teony.

{CONTINTED)
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- Although he doesn't answer the Ingtructor, we can
read something less than total approval on his face.

INSTRUCTOR
In view of the fact that wa'rs
getting cur butts kicked rosey all
ovar the world, it might behoove
us to take a lesson from the IRA
" and the RLO.
*  (then)
Now, the first thing those boys'll
do when they aim to spread a little
unhappiness in the ranks of the
righteous, is steal a motor vehicle -
{then)
You knew how to steal a motor
vehicle, Migter Adams?

TONY
No I don't.

INSTRUCTOR
By the time you leave Canp Perxry,
you'll be an expert.

-~

The Sergeant turns fo the others.

INSTRUCTOR
{continuing}
All right, gentlemen, this is a
remote contral dewonator...on safe.

He holds up a detonator in his nand, then points off:

INSTRUCTCR
And that vonder is a doomsday car.

ANQTHER ANGLE .

inqluding an old car set in a valley some two hundred
yvards away. The Instructor takes the detonator of=f
safe and as ne activates the charge in the doomsday
carn, we zoom in. The explosion £ills the screen as
the daoomsday car is blown to hell.

. DISSQLVE TC:
ITNT., CLASSROCM (CAMP PEARY) - DAY

We are in a classroem in woeodan army barrackz. The
teacher, a Yavy Commander, is lsohuring, Thers arls

(CONTINUED)



440.

CONTINUED:

chalkxed cryptograms on the hlackboard bhehiné him.
They are variocusly, ODYOKE, ODACID, ODENVY, AELADEL,
AZJAMMER, AEDRCCOM. XUDQVE, XUDESX, XUCAgE.
CCMMANDER
The cryptonym is a name used in
place of the true name. In the
company, oryptonyms Consist of
two letters that determine the
general catagory followed by a
word -— the United States Govern-
ment is designatad hy the letters
0" and “D", and the word "Yoke".
{points) .
O=Dwygike. The Department of State,
Q-f=acid.

STUDENT
What's t+hat last cne?

INSTRUCTOR
Q=D=envy? :
{grins)
That's the ¥FaI.

As the group cf trainees laugh, we =———

CUT TO:
EXT. A CANYON ROAD (CAMP PEARY) - DAY

Up a dirt road, between the trees, comes a platcon of
frainees, in jungle gear wet with sweat, double-=-timing
as they chant:

PLATCON
Hut tweo three four --
Reep=-by~-ya~lo!
Reep~by-va-lo-
Lo~righta=l0~==

We move into the platoon, pick out Tony as he ruans,

not counmting. The Drill Instructer runs up alongside
of Tony.

INSTRUCTCR
You'ras not singing, Mister Adams.
Arsn’t you happv in cur little
group?

Az Tony looks over at tihe glarirg Urill Instzuchor,
then stares chanting with *he resh ww-

- e



EXT,. PISTOL RANGE (CAMP PEARY), - DAY

Teny is at the pistol range, f£iring. Az he finishes
up the c¢lip and draws the target back toc him on a
pully device, the Pistol Instructor comes up and in-
spects the target with the bullseye chewed: out.

PISTOL INSTRUCTOR
Geoed shooting. You do a lot of
hunting?

TONY
No.

PISTOL INSTRUCTOR
Must run in the family, then.

TONZ
You might be right.

CUT TO:

INT. LOCX PICXING CLASS (CaMP PEARY) - DAY

There are diagrams on the blackboard. Tumblers,
locks, keys. There are big, half-gections of locks.
Balf a dozen members of the ¢lass, including Tony.,

are working with picks on locks. BAs the Teacher
helps Tony.

TEACEER

On the ordinary pin tumbler c¢ylin~
der lock, the spring actuated
drivers are partly in the shell
and partly in the plug. The trick
is to lift them up so the plug can
turn frealy -—-

(then) .
That's right.

The lock has copened.

TEACHEER
Once ycu've gotten the lock picked
and +he door opened, the best thing
is to tape the bolt mechanism back
g0 you won't have to keep picking
the logk ==-—

38 #he Teacher instructs the class == 2 la Watergats
break~in -- Dow =0 tape back the bol: mechanism, we:

cur TO:

41l.
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EXT. THAINING AREA (CAMP PEARY) - DAY . -

We are on the Drill Instructor who brandishes a
Marine Corps knife, six-inch blade, brass knuckles .
incorpeorated into the handle, - -

-

L]

INSTRUCTCOR
This object is a United States LT
Marine Corps killing knife. I
will now demonstrate that it is
not worth doodley shit if you don't
know Bow o use i%. .

ANOTHER ANGLE
as the Instructor locks around the circle of O0fficer
Trainees and from them chooses Tony.

INSTRUCTOR
You. You'ld like to kill me,
wouldn't vou, Sir? Well, here's
your chance.

The Ianstructor tosses Tony the knife. Tony catches
it. As they cixcle, the Instructor taunts Tony.

INSTRUCTOR
Come on., Ccme on. Make a move,
Sir. Are you falling in love with
mae? Then do something hostile.
Make a face. Sitick out your tongue.
Do something, Mister Adams.

Tony swings the knifa. The Iastructor aveids him.
INSTRUCTIOR . -

My little bitty sister can maks a

better move than that, Sir.
ANCTHER ANGLE : ' -
The Instructor offers a tempting target, Tony swings.
The Instructor slaps his cap across Tozy's face, grabs
Tony's wrist and disarms him, throwing him to the
ground.
ANOTHER ANGLE - ON TONY

The Instzructor turns his hack on Tony, deliberately.
Tony gets to his fset and charges the Instruckor's bpack.

{CONTINUED)
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The Instructor has been waiting for this. He £flips
- Tony again. ’ ’

Tony lies inert on the ground. ‘The Instructor comes
up, bends to inspect Tony. As he does so:

- INSTRUCTCR
All zight, Sir. You w=-

He breaks aff'as,Tony has driven an upper cut into
the Instructor's balls. The Instructor grabs his
groin and goes down in a heap.

ANOTEER ANGLE

Tony rolls to his feet, grabs up the killing knife
and presses it to the Instrutor’s throat.

TONY -
All right you son of a bitch, t21l
me about iz,

The Iastructor is locking at Tony. Suddenly'he grinss

INSTRUCTCH
Tou're getting there, Mister Adams.

ANOTHER ANGLE

¢

Tony looks at the knifs in his hand, then tosses ik
away and starts off. At this point 2 jeep comes
bouncing over the hill and skids to a broadsiding
stop. We see that Palmateer is at the wheel.

-+ PALMATEER
. {to Teony)
Jump in.

. Tony is in the jeep. As Palmateer guns ouk, trailing
a2 plume of dust, we =—

CoT TO:
INT. RECREATION ROOM - (CAMP PEARY = DAY
Palmateer is watching the Recreaticn Room <elevision
set on which there is 3 newscast of the relsase of

Danny DeVits from Leavenworth.

{CONTINUED)
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CONTINUED: "

Danny, almost as wide as he is tall, his broad pug-

natiocus face wreathed in a grin, comes out of the ..
prison gate, his hands held up in the "Victory®™ sign. =
He pushes his way through the Television Cameramen

and Newsmen, not saying anything.

We pan him over to a limousine which he gets into
quickly. The limousine drives off. T

NEWSCASTER'S VOICE
Today in Leavenworth, Xansas, one~
time International Brotherhood of
Dockworkers' President, Danny DeVito
wag released on pardon after serving
gix and a half years of a fifteen
year sentence on embezzlement and
conspiracy charges. DeVitg didn't
state his future plans, but insiders
expect him to challenge the incum-~
bent President, Pat Brady, in the up-
coming alecktion. -

ANQTEER ANGLE

As Tony ccmes into the room, Palmateser gives him a
pen and a couple of piecss of paper.

PALMATEER

A couple of things for you to sign
tefore you go cperational. This is \
for your pisce -

(second paper)
And this is your resignation. Ii's
a technicality, but in case the shit
ever really hits the fan, we'd have
%o disclaim you.
_ * {grins)
It's called the principal of plaus-
ible denial. We never invoke it
until the cock crows thrice.

As Tony is signing the papers, Palmateser has produced
a service autcmatic from a canvas carrving casa. He
puts it on the table befors Tony =--~

EXT. A WASHINGTCON D.C. BUILDING - DAY

Az Tony, dressed in his blues, comes out of 2 puild-
ing. He carries a3 brisfease. rogging to the curh,
e stops and locks up the strset.
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ANOTHER ANGLE

As a large car pulls up and stops in front of Tony,

he opens the door and gets into the backseat. We .
now might be able %o gee that Frankie is driving. =
With him in the front seat is Santino. In the back~

seat is Umberto Croce.

INT. TEE LIMQUSINE - DAZ _ )

as Tony gets in and sits next to Croce. General
greetings, then Tony gives the briefcase o Croce.
FRANKIZ
Where to?

TONY
Take a right on Sixteenth Street.

ANOTHER ANGLE

As Croce sets the briefcase on his lap, Tony reaches
into his pocket and gives him the key. Now Croce
carefully unlocks the briefcase. As this is going on:

TONY
Bow's ycur progress?

CRCCE
Doctor Barcenas is getting an
assadlt team together,

TONY
‘Barcenas?

CRCCE
A leader in the exile community.
One of the early revoluticnaries.
Broke with vidal when El Presidente
went Marxist and abbrogated the
Constituticn., EHe thinks wa're a
group of business men backing him
to get our hotel and casino back.

Croce has gotten the briefcase open. £ is £ull of
cash. Tony points ahead.

TONY.
Let me off at Lhe naxt corner.
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INSERT - THE BRIZFCASE

As Croce picks up a packet of hundreds cut of the
suitcase, riffles it:

TONY 'S VOICE .
It's all thers.

BACK TO SCENE
As Santino grins:
SANTINO
Straight from the East Coast
Digtribkbutox.
Tony looks aver at Croca:

CROCE
We'ra in business.

ToNY
I'1lL see you in Florida.

EXT. WASHINGTON STREET - DAY

As Tony gets out of the limousine and crosses to a
phone bocth. We are moving in as he puts a dime into
the slot and dials.

‘ TOoNY
Miss Dunne, please.

COoT TO:
INT. LOBBEY (XENNEDY CZNTER) ~ NIGET

We are shooting past the big, nubby sculptursd head of
John Rennedy which identifies, dut in no way dominates
+he long, high handsome lobby with its ¢rimson carpets.

The Opera ig breaking for intermissicn and the audience
is moving toward 4the barsg and the terracs.

We move to the bar where, in the c¢rzush, we find Tony.
As avervbody seems to be ordering at onge -m= '

TONY -
Scotch-rocks, hers, Two, Madanme,
I haligve thcose Jers --—
{then}
Seotch-rocks. Beras., Two,

{CONTINUED)
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Tony turns to watch a woaman move off with two drinks
that were clearly his., Now, a braided Admiral usurps .
Tony's place. -

- TONY
I beliegve I was next, Sir.

The Admiral throws a loock in Tony's direction, then
pays for the bourbon and coke and exits.

. : TONY
Scoth=-rocks. Hers. Two.

EXT. THEE TERRACE (RKENNEDY CENTER) -« NIGHT

On the bhroad, impressive terrace, overlcoking the curve
Qf the river as it mirrors the lights of Washington, we
find Elizabeth, dressed for evening. She is surrounded
by three urbane men, Morton, her Television Producer,
Swartzwalder, a Jurist and McKissick, a young Senator.

McRissick is lighting Elizabeth's cigaretits as Tony
comes up with the two drinks.

., TONY
Fipally.

ELIZABETEH
Thank God for -the Navy.

As‘sha takas her dxipk:

ELIZABETH
Migter Adams, I'd like vou £o meet
Judge Swartzwalder -~ Senator
McRissick and Jack Morton from
whom all blessings flow -

MORTON
As long as the ratings hold up.

Ag Tony is shaking hands around with the Judge, McKissick
turns %o Elizabeth: )
MC KISSICR
Burning the midnight ¢il at State?

B

ELIZABETH
(smiles)
I wouldn'® know, IL've broken off
ralations with the State Deparitment.



ANQTHEER ANGLE

Tbny has heard this last.

’ SWARTZWALDER

You stationed in Washington?
TONY

On temporarnry assigntent.
ELIZABETH

Ha's doing a backgrsund on Armando

vidal. :
MC RISSICX

A fine man. And thank God we'ra
" back on speaking terms ~-~ or are
we?

MCRTON
I£ you don't know, wha?

A buzzer sounds from inside. Elizabeth hands Tony
her glass.

ELIZABETE
Would you be an angel and =~

Tony takes the glass from her, crosses and purs it
cn a nearby bench. as he does 3¢, Zlizabeth is look~
ing after him, as to the others:
ELIZARETH
I've always had a mad +hing for
sailors. They've got such neat
little asses.
As Tony returns and escorts her bkack intec the theaterx:
CuT TO:
EXT. XENNEDY CENTER DRIVEWAY - NIGHT
We are on the line of cars coming up te pick up their
passangers outside the RBall of States. Much honking
of horns, so on.
ON TCONY AND ELIZARETH

asg they st=and among “he magnificoes, locking Zfor a
taxi. Zlizabeth spots cne Zirswe.

(CONTINUED)
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) ELIZABETE
There's one!

Tony hurrias Sor the taxicab.

ANCTHEER ANGLE
as an Airforce Generzl intercepts the cab.
GENERAL
Believe this is mine.
.ON ELIZABETH

As she watches Tony get ocutranked for his cab, then
she spots another.,

ELIZABRETH
Ears ¢omes another,

ANOTHER ANGLE

as Tony hurries for the. next cab, only to get heaten
out by a State Depaxtment,type with two Qil Shelks
in ow,

- STATE DEPARTMENT TYPE
You're next, Ensign. '

Tony turns, signals to Elizabath to wait, then exits.

CLCSE - ELIZABETE

as she locks after him, puzzled.

INT. PARRKING AREA - NIGHET .
as Tony moves into the Xennedy Center Parkzng area,
logking arcund.

.

ON ELIZAZETH

She is pacing. She stops, looks at her watch, then
wurng at an insistent honking from the driveway. We
pull hack and pan o include Teny sitcting in a big,
meautiful, official-locking sedan. He leans acress
and opens the front door. She crosses and gets in.
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O HALL OF STATES DOORWAY (XENKEDY CENTER) = NIGHT o

as an Admiral and his wife come out toward the drive- ’
way with their gquests. All are chuckling mermily at - .
something the old sea dog has said. Now his wife's .
expressicn alters as she locks off.

ADMIRAL'S WIFE
Charles! Isn't that our car?

Be locks off. His expression changes. He gtarts Lo
Dol . )

ANOTHER ANGLE - XENNEDY CENTER DRIVEWAY

As Tony drives off, the Admiral runs vainly after
his cawx, waving his hand.

-

ADMIRAL
Stop! Stopl
INT. TEE ADMIRAL'S CAR - NIGHET

Elizabetlht has been looking back. Now she regards Tony
with new and approving eves.

ELIZABETR
Tou have interesting talents, Mister
Adams

TONY

You'll be astonished.

BLIZABETE
I'm locking forward to it.

cUT TO:
Iyr. ELIZABETHE'S BEDROOM -~ NIGEHET )

Tony and Elizabeth are in bed together making love.

ANCTHER ANGLE
featuring Elizabeth ag wwmw

ELIZARETE
Now, Now., Yas. Now.

T To:



INT. BEDRCOM (ELIZABETE'S APT.) -~ NIGET

Tony and Elizabeth are sitting up in bed. Tony is
lighting her cigaratte. Suddenly he pauses.

ELIZABETH
What's wrong?

TONT
shh.

ELIZABETH

What's the «—-

She breaks off because Tony has put his hand over her
mouth. Her eyes blaze as she reaches for Iris wrist.,

TONY?
Noise in the living room.
. {then)
Thexra it iz again,

This time we *oc have heard something. He uncovers
her xouth.

ELIZARETH
Thare's a windeow in the front rocm.
Iz maktlaes.

TONY
I don't know.

ELIZABETH
Well, I do.

ANCTHER ANGLE

-

as Elizabeth swings ocut of bed, naked, crossing out
of the bedroom and into the hall.

INT. BALLWAY (ELIZARETE'S APT.) - NIGHT

We move with Elizakbeth as she goes down the halliway.

INT. LIVING ROCM (ELIZABETE'S A2T.) -~ WIGET

54.

As Elizabeth ccmes into the darkened living room, suddenly

a Man frem cut of the shadows, clamps one hand Qver ner

moush and with the orher hand he helds a2 kxnife 2o her
“hraoat.
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ANQTEER ANGLE

A3 a Second Man appears. This one has a gun. The First
Man turns to him, speaking in a whisper. :

FIRST MAN
Bring him down here.

The Second Man nods. We follow him as very softly he
goes down the hallway. )

CLOSE =~ THE SECOND MAN

as he pauses oyutside the—hedraéﬁ door which is half
ajar. Now suddenly he moves —ww

INT. BEDRCCM - NIGET

We are angled on the hall door as, in a single move

the Second Man kicks the door open and flicks the bedroom
light on. He has his gun pointed at the bad. We whip
pan to the bed. It's empty.

CLOSE - TEE SECOND MAN

As for a frozen moment, surprise and consternation
show on his Zface. At this point:

TONY

(very softly)
Don't make a noise. Jus® stand
where you are oxr I'll kill you.

We have pulled back and panned slightly to include Tony
who is sitting on the f£floor, his back against the wall.
The gqun in his hand is trained on the Man who has just

-come in.

ANQTEER ANGLE

As  the Second Man stands motionless, Tony is on his

feet and up to him. Tony takes the gqun from him and
tossing it on the bed gesturss, forefinger to lips,

he quiast.

Now, Tony turns %0 the Man and starts down the hall _
with him. Tony hasz him by the hack of the jacket, ais
gun prassed against the hack of the Second Man'®s head.



INT. LIVING R00M (SLIZABETE'S APT.) - NIGHT

As Tony eptars with his prisoner, the First Man -—- the
qne with the knifa -- still has his weapon pressing
into Elizabeth's throat. He is looking the other way,
but turns as: )
TONY'S VOICE
Turn very easy.

The FPirst Man turnsg, sees Tony and the Other Man.

TONY
I've got a gun at your partner's
head.
Thera is a2 beat, then:
FIRST MAN

Drop the qun or I slit her throat.

_ TONY
You drop the knifa.

FIRST MAN -
Don't you think I'1l kill her?

TONY.
I don t give a shit if you kill
her. I said drop the knife.

ANOTHER ANGLE

As the Second Man -« overcaonfident at finding hzmself
gtill alive -- gpeaks o his partner.

SECOND MAN
Cut her a little bit to convince
this asshecle. Open up her thmcat,

Suddenly the Second Man's knees buckle as Tony, in a
lzghtn;ng move, brings the gun barrel down aczoss the
Man's head.

As the Second Man is on his hands and knees, likes a
stunned ox, driseping blood on the carpet, Tony tuns
once more to the man with khe knife.

TONY .
I'm going to give vou one more
-

chance. ron the knifs and 111
lat you go.

‘ {CONTINTED)
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CONTINUED:»
FIRST MaN
{laughs)
I'1l cut her fucking head off, . .
first. -"

ANCTHER ANGLE

as the Second Man, still on his hands and knees, now :
pushes himself up to a kneeling position. -

SEBCOND MAN
Show him a litile blecd.

Az the Man with the knife ncds grimly, Tony puts his
gun to the back of the kneeling man's head and calmly
pulls the trigger.

ANCTHER ANGLE

The kneeling man‘plunqes forward, dead, the back of -
his head blown ¢ff. Tony now turns, without emotion,
to the Man with the knife,

TONY
That's what you're going to lock
like in two seconds if you harm
that girl.

ANQTHER ANGLE
4ds the First Man drops hisg knifs and releaseg Elizabeth,
she is looking at Tony, stunned, her aplomb totally

vanished.‘

. TONY :
Go get dressed and call the Police. :

Blizabheth nods and half-gtumbles out of the room. Tony -
crosses to the Man.

(CONTINUED)
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(CONTINUED)
FIRST MQN
When the cops come, you're geing
to be up on a murder rap, baby.

TONY
No, 1'm not.

Tony lifts the gun and blasts che First Man three
times in the chest.

ANOTEER ANGLE

as Blizabeth bursts back into the room, lccks; than
gtarts to scream. Tony crosses up and taking her in
his arms, softly comiorts her.

TONY
Itt's all »ight. He tried to get
oy gun away and I had to shoot him.

As Tony, still comforting her, moves her away, We --—

DISSOLVE TO:
EXT. EVERGLADES BAY - DAY

We are in a swampy backwater on the West Coast of
Florida, south of Fort Meyer. Hacked ocut of the
evarglades is a clesaring on which a tourist acccmmo-
dation has heen built. I# is callad Tarpon Lodge
and signs announce “Cold Seer”, "Boat Rentals" and
"Tourist Accommodations”. There is 2 small pier.

ANOTHER ANGLE -
ag a small, commercisl flshlng boat cames chugging
up the baycu and blows its whistle,

CLOSER - THEE FISHING BOAY

ag 2 Latin American, Roberto Barcenas, about 35,
comes cut 9 the bow of the boat, locks off toward
the tourist cabins. Roberto is a capable, ccol,
intelligent man.

EYXT, TEE TARPON LORGE - DAY
as Umber+c Croce, drassad in white and wearing = straw

hat against the sun, comes out 35 “he ramshackls lodge
and moves to the sisr.
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THE PIER

Crewmen of the fishing boat are tieing up as Roberto
Barcenas comes down onto the pier followed by half a -
dozen others. They are Indio, Borracho, Padre Pepe,’ -
El Pararon, Arrigo and Roberto's younger hrother, Jorge.
Croce and Roberto embrace, then:
CROCE i}
This way.

EXT. AN AIRSTRIP - DAY
A rough airstrip has been bulldozad cut of the scxub
pine and palmetto forest. At one end is a hapger and
on its side the words: INTER-CARRIBEAN CHARTERS.
As Crocce and the Latin Americans ccme up:
CROCE

Tony!

ANOTEER ANGLE

Inside the hanger we see a D.C. Six. Tony comes out
clearing cosmolene off his hands with a rag.

CROCE=
Tony, I'd lLike you to meet Doctor
Barcenas.

TONY

I'm pleased to meet you, Doctor.
They shake hands, then:.
. ROBERTO
Permift me o present my companionsg ~=-

Indic, Borracho, Padre Pepe, =1
Fararon, Arrigo and my brother, Jorge.

The members ¢f the assault team —-- +he Indian, the
Dzunk, the Priest, the Pharcvah, Arrigo who looks
like a pimp, and the rcmantic, f£ire-eating younger
brother == ara introduced to Toay individunally. Ad
1ib greetings, hen to Barcenas:

TONY
Are you ready?

{COMNTINUEDR]
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CONTINTED:
ROBERTC
For many years,

As they wmove into the hanger:

ROBERTOQ
I understand from Sencr Croce that
the idea with the diviag suit d4id
not work out.

TONY
Thers were a few problems.
HOBERTO
But the other is £fine?
TONY
Yas. .
{then)
You've been in touch with your
.underground?
ROBERTQ
(nods)

Everything is arranged.

INT. THE HANGAR ~ DAY

At one side of the hangar we see crates of various
weapons. Boxes of hand grenades, mortars and mortax
shells, Sube-machine guns caked in cosmolasne, LAW
rockets, f£ield radics. So on. As Tony anéd Roberto
come in, followed by the others: '

TONY
We got you BARS and Carbinas w=-
plus ten, thirty calibre light
machine guns, and ten, four-point
twe inch mortars with a thousand
rounds of high explosive and a
thousand rounds of white phosphorous.

Tony is pointing ocut the varigus boxes and crates:

& JORGE
What about sub-machine guns?

TONY -
Thixty of them., Forty-five calibre.,
nine millimetsr. With ten thousand
rounds.
(points
Quar thars,
(CONTINUED!
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As Jorge crosses over to the box of weapons, picks
one up in his hands:

JORGE e
Ten thousand rounds! Aye de mi!

ANOCTEER ANGLE

as Tony picks up and hands Roherto a long, olive graen
plastic tube.

TONY

We also got you two hundred Sixty-
gix millimeter, M=72 LAW rockets.
They're lightweight, one-shot dis—
posable Bazookas.

(then)
Theras iz also field gear, medical
supplies, tentage, democlition mater-
ials, combat rations =

Arrige, the gimp,.ccmes up, takes the LAW rocket from
Reberto, then:

ARRIGO
We make a little trouble for EL -
Presidente, hey?

JORGE
When do we leave?

TONY
Yeu go in tomorrow to get it ready.
I'll meet you down there at the end
of the week.
(then)
Who's your radio man?

PEPE
I am.

. TONY
I'1l show you the set up.

As Tony and Padre Pepe move off together toward a
short wave radic set up in the corner, we =—-

QU TO:
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EXT. LAS VEGAS HCOTEL (SWIMMING FOOL AREA) -~ DAY

We are in a long shot and angled downward on the swim-

ming pcal arsza of the Corleone Family's Las Vegas

flagship hotel. Into the shot, threading their way -
batween the girls in their bathing suits, come Sam
Maatwocina and Ralph Augusto, walking purposefully.
Wa zocm back == _ '

t

INT. TOQM HAGEN'S COFFICE (LAS VEGAS EHCT=L) =~ DAY

We are on Rocco Lampone, who is standing by the window,
loocking out onto the pool area. As he turns:

LAMPCONE
Hers they come.

We are pulling back. Alsc present in the large, attrac—
tive office, are Tom Hagen, Danny DeVito and Santino
Corleaone, who is at the bar fixing drinks.

SANTING
Half an hour late.

REVITO
I'm happy he's here at all. That
meansg he's willing teo talk like
a reasonable man,

. LAMPONE
Tall ALl ¥Weri about it.

HAGEN
What you've got to understand,
Roceo, is that what happened +o
Al was business., What's done is
done. The important thing is to
avaeid trouble 1f we can. This
isn't the old days. The Five
Family wars ara over and done with,

LAMPONE
Maybe that's too bad.
ANOTHER ANGLE
as Santinc comes over with the drinks for Eagen and
DeVits, As Danny accepts his drink and raises it to

Fagen:

[CONTINUED;
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CONTINUED:
DEVITO
Te you =~ all of you. I'll never
ga able to thank you for what you
cne.

- -

As DeVito drinks, the intercom is buzzing. Hagen
£licks it.

SECRETARY'S VOICE
Mister Maatrocina and Mister Augusto
are here, Sir.

BEAGEN
Send them in, please.

i

ANQTHER ANGLE

Hagen comes arcund his desk to the door to greet
Mastrocina as he enters, followed closely by the -
cold~leocking Ralph Augusto.

HEAGEN
Sam. I'm glad you could come.
Ralph. Good to see you. What
are you drinking?

. MAATROCINA
I'11 take a little bourbon with
you. On the rocks.

Hageﬁ.nods at Santino who crosses to the bar to make
the drink, as Hagen turns now to Augusto.
{

BEAGEN
Ralph? '
-  AUGUSTO
Nothing. .

BAGEN
Coke?

AUGUSTO
Nothing.

ANQTHER ANGLE

As Santino is making the drink, Maatrocina surmns o
Danny DeVito, shaking hands.

(CONTINUED;

83.
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MAATROCINA
Let.me save us all some time. T
know the Hagen—~Corlecne Family got
Danny sprung and I'm glad about it «—
(to DaeVito)
from the heart,

DEVITO
Thapk youz, Sam. I know you mean
ie.
MAATROCINA
(to Eagen)

I alsc know how you swung it ==
{grins, holds
up hand)
Yeah. Thkat's right. You aren't
the only ones with a friend or
*wo in Washington. Don't under-
estimate me,

HAGEN
We never have, Sam.

MAATRCCINA
Cne more thing I Xmow -- Danny's
a2 bhig hero to the rank-and-file.
Ha'll leave Pat Brady for dead in
this Special Election that's coming
up. Ckay? So that leaves one thing
to talk abkout.

HAGEY
How we can all accommodate te this
new situation.

. ~ MAATROCINA
. (grins)
I don't know from accommodata --
just so we all get a chance to
drink from the well.

BAGEN
Problem being, for the past five
years the well dried up on us as
you might say. + was almost as
if Pat Brady had scmething against
us personally.

MAATROCTNA
Tem., Tom, Yeou szhoculd have come
Lo me.

(CONTINTER)
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CONTINUED:
_ BAGEN
You don’t like to bother youxr
friends ahout these matters.

: MAATROCINA
What are f£riends for?

HAGEN
In any case, the problem is sclved ==
or will be socn. The well is no

longer dzy.

- MAATROCINA
And evervhody gets to £ill his
bucket:. That's as it should be.

BAGENY
After us.

MAATRACINA
Meaning what exactly?

HAGEN
We need a loan of f£ifty millicn
dellars. That has ¢o he the first
order of bugineas ———

MAATROCINA
The Atlantic Ciiy Hotel?

: HAGEN
That's right.

ANOTHER ANGLE

A3 Maatrocina makes flat paddles of his hands ard points
them inward to his chest as he turmns to DeVito.

MBATROCTINA
And what am I? An orphan? I want
to get in on Atlantic City, toa.

DEVITO
You had it all your way for the
lagt five years, Sam, Let soma-
body else do business.

MAATROCINA
I got no cbijection to him deing
businegg -~ I just want to do
buginess, too., Fiftv=fifiy, Xay?
What Hagen gets, 7 get.

{CONTINUED)
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CONTINUZED:

DEVITO
Are you.talklnq about a hundred
million dollars?

MAATROCINA
If £ifvy and fifty still make a
hundred, that's what I'm talking
about.

DEVITO
It can’t bhe dona.

MAATROCINA
Don't you think I know how much
money you've got in that goddamned
pension fund?

HAGEN
He's also got the Department of
Labor, a board of trustees and
+the SEC looking down his throat.
He can't make that large a commite-
ment.

DEVITO
We can't put more than twenty~five

pexcent of our assets into real
astate ——

MAATROCINA
Is that what you hrought me across
the country Sor?’ To tell me I'm
getting frozen out?

DEVITG
Nobody's freezing anybedy.

- MAATROCINA
Then why do I feel these chilly
winds nipping at my ass?

LDEVITO
You should falt the winds in that
joint. It was Hagen that got me
aut.
{then)
Be comes first. You come second.
That's the way it is.

MAATEROCINA
Bow Zar sscond?

{(CONTINGED)

66.

- e



CONTINCED;

67.

_ DEVITO .
Youtve got to give me a year,

MARTRQCINA
We Both want to get into Atlantic
City. I can't give them a year's
head sgtart,

ANOTHER ANGLE

ags De Vito looks over at Tcm Eagen,

DEVITO
Tom? What if.you pecple take thirty
and Sam takas twenty?

HAGEN
I have to have fifty., That's def-
Inite, You Xnew it and agreed +to
it in fromt. :

DEVITO
Sg that we can all part friendsg -
what about forty-ten?

MAATROCINA
I'm not taking any ten, What
thay get, I get, That is final,

DEVITO
All right, All right. Maybe I

-¢an work sometihing out, I'll

=Y.

MAATROCINA
Tzy hard,

ANOTHER ANGLE

Maatrocina glances over at Augusto, They rise.

HAGENM
Thank you for coming, Don Maatre-~
cina, I'm sure we can find a way
to live together in peace.

MAATRCCINA
0f course, my old Zriend,

Maatrocina ad libs goodbves around and he and Augusto

laave.

{CONTINUED)
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< CONTINUED:
BAGEN
(to Lampone)
You might have o g0 Qne on one
with Augusto before we're finished,

LAMPONE
I'm counting on it.

ANOTHER ANGILE

Ag Lampone crosses to the window to watch Augusto
, and Maatrocina leave through the pool area below,
Hagen moves to Danny DeVitg,

HAGEN
I'd like to put a couple of pecple
with vou, Danny.

DEVITC
I don't need your people, Tom.
(then)
Sam and I go back a2 long ways. He
knows I'll come up with scomething
for him.

. | . sanrmvo

(to Danny)
Why don't you stick arcund? See
the show? Maybe the tooth fairy
will stuff one of those long-~legged
blondes under your pillow.

DEVITOC
I'11l +ake a rain check.

ANOTEER ANGLE

As DeVito gring, shakes hands around and exiss, Eagen
turng to Santino.

HAGEN
I want you to £fly to Washington
tonight. Talk toc Senator Geary.
Anybedy you have to. 3But find cut
who's cn Maatrocina's payroll.
(then)
I don't like him knowing about Tony.

LAMPCNE
Neither do I.
. (CONTINUED)
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CONTINUED:
SANTINO
You think he's walking into some-
thing down there?

- HAGEN ' ’ ;
That's what I want you to f£ind out.

As Santino turns and goes, We w——

cuT TO:
EXT. LATIN~-AMERICAN CITY- NIGHT

We are on the sky over the bay of Armando Vidal's
Capitol. It is the Pifth Anniversary of his revol-
ution and a Zireworks display is taking place ¢over
the bay. 3ky rockets are arching upward over the -
waters, exploding in cascades of red, green and geld.

coT TO:
A STREET CORNER = NIGHT

We are on an impromptu exhibition on a street corner.

A big, marvelous looking black Girl, in almost nothing,
eireleas with a lean Latino almest *ouching but not guite,
in a hip grinding mambo. :

ANCTHER ANGLE
as the crowd laughs and cheers them cn.

. A WOMAN
Agua!l

We move up o a loud speaker attached to an ormate and
bunting festooned lampost. From the speaker we hear:

' | VIDAL'S VOICE

But make nc mistake, any of you --
you of the North Amarican delega-
tion in particular. We walccome
you to our Countyy -- but the days
of exploitation are ovaer.

CUT TC:
INT. BALLRCOM ~ HOTEL DE LA REVOLUCION - NIGHT
£l Presidents, Armandc Vidal, is speaking to a crowd

in the Grand 3allroom. The usual televisicn cameras,
SO, or.,
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ANOTHER ANGLE

A3 the predominantly Latin American crowd cheers, we
pick out Tony, in civilian clothes, amongst. the cheer-—
ing pecople.

. VIDAL
_..---— The blcod of ocur martyrs is still
teo fresh on our pavement. We will
be friends and neighbors, but nevex
again slaves to Imperialism.

A young Latino, and we will recognize him as Arzrigo,
has moved to Tony's side. As the cheers have eruptad

once more, Arrigo, with a brief nod of <he head, indic-

ates that Tony should follow him.

ANOTHER ANGLE

As Arrigo goes, Tony locks after him briefly, then over

7a.

to +ha American Delegation including Lucas, the Assistant

Secretary of State for Latin American Affairs; Carlock,
the Speaker of the House and several prominent liberal
Senators including McRissick of Utah and the elegant
Barthalemew of Pennsylvania,

Also in the delegation, in uniform, is Stu FPalmateer.
The older man’'s eyes meaet with Tony's for a briaf
mement. EBe has seen thie axchange, He watgches as

Tony leaves, then locks over toward Magudo, Vidal's
Chief of Polica. Tke harsh, heavy Policeman is laugh-
ing at scmething Vidal has said, seemingly paying no
attantiaon o Tony‘s exit.

INT. LOBBY HOTEL DE LA REVOLUTION - NIGET

As Tony is crossing the lobby, Elizabeth Ann Dunne,
followed by a small entourage, enters. Half a pace
behind her is Xenny Morton, her producer ané behind
them are three men carrying portable TV equipment,
cameras, tripods, batteries, so on. She is speaking
to Renny.

ELIZABETH
Witk all due respect, that's bull~
shit., The man's cbviously incom=-
petant or the car weuld have been
waiting exactly -

Shaz breaks <ff, sesincg Tony.

{CONTINUED)
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CONTINUED:
TONY
Bi.
She stops. He crosses up: ' - "
TONY
I thought you weren't coming down
here, )
She doesn't answar,
TONY

Aren't we speaking?

ELIZASETE
I don't know.

Elizabeth crosses off toward the desk., Tony looks
after her for a moment, puzzled, then crossas out.

EXT. HOTEL DE LA REVQLUCICN - NIGET

As Tony comes out of the hotael and crasses the garden
grounds toward the street, we see that a fireworks
display is still in progress.

EXT. AVENIDA DE LA REVOLUCION - NIGHT

Throngs of Merry-makers are moving along the wide,
palm=lined avenue that follows the curve of the bay.
Many are in costume. Scome play instruments. Qthers
have bonge drums. The atmosphers is franetic. There
is a pervasive beat. The whole city seems to throb
with it. -

We are on Arrige who stands ocuiside the Fflow of trafiie,
cigarette in his mouth, patting his pockats for a match.
Tony comes up and lights Arrigo's cigarette. As he
does so:

ARRIGO
Be sure vou have your identification.
Magudo's pescadores -- you understand?
The Police -~ they're cut fishing
tonight.

EXT. A CARNIVAL STREET ~ NIGHET .

4

We are on another group of Gizls and Men in 2 wildley
gsexual dancs,
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CONTINUED:

We pan off them to Arrigo passing. Tony follows. We
move in cleogser to Tony. A big, fat Mama comes out of

a doorway, shakes everything ske has at him. Tony grinas,
pats her on the ass and passes hy

EXT. HARBQR AREA - NIGHT

Wa are on the part of the harbor where the big fishiag.
boats tie up. The sound of the celehration is fainter
now, a couple of blocks distant, We aras on an old,
but seaworthy fishing boat:; the name on the starn is

. "Stella Marig”, Arrigo comes up the pier, pauses by

the shor®: gangway.

ANQTEER ANGLE

As Tony comes up and joins Arrigo a Third Man suddenly
appears out of the darkness. As he comes up to Tony,
wa recognize Jorge Barcenas.

JORGE
{shaking hands)
You bring it?

TONY
Yes.
JORGE
This way.
Jorgse leads them aboard.
INT. MAIN CABIN (STELLA MARIS) - NIGHET

In the cabin are Roberto Barcenas, Indio, Fararon,

Padre Pepe ‘and Borwacho. There is alsc a girl, Angelica,
25. She has dark ayes and blonde hair. There is scme-
thing faintly flashy but also encrmously sensual about
her.

One Man is cleaning a stripped autcmatic rifle. Ancotiex

is loading a banana clip with 30 calibre bullets. Barcenas,
the girl and scme others are bent over a map on the mess
table. All lcok up as Tony, Jorge and Arrigo entar.

Rober+c smiles warmly, ccmes up and embraces Tony.

[CONTINUELD)
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CONTINUZD:
ROBERTO
It's good to see yvou, my friend.
(then)
All goes well?
. TONY
(neds) e
And you? .
ROBERTO

BEvervything is ready. Arms and
ammunition distributed. Now the
waiting. .

TONY
You’ve set a time?

ROCBERTO

Day after tomerrcw. Saven A.M.

{checks watch)
Thirty=-four hours.

{then)
This is Apjelica. A great good
friend of El Presidente, She knows
where he keeps his toothbrush.

. TONY
Good.

ANJELICA
You have scmething for me?

ANOTHER ANGLE

as Tony unbuttons his shirt and strips off a money
belt which he puts on the table and cpens. " He takes
out some money.

o TONY
A hundred thousand pesqes, cash.
Count. it, please.

As Rober+o +takes up the money and counts iz, Tony
takag out a small vial in a2 plastic container.

TCNY

and this.

(then} :
In's tastalags apd odeorless, bhut
it nas a very short pericd c¢f =ox-
igity -~ do vou understand? {nce
it's opened it must be used within
twenty-~Lour hours. .

(CONTINUED)
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‘ ANJELICA
How socn does it work?

TCNY
The' symptoms are those of botulism,
Bigh fever, nausea, vomiting, and
death, Within an hour.

RORERTO
{to Anjelica)
Eadn'’t you better be gatting back?

ANJELICA
Tesg.,
ANQTHER ANGLE
As Anjelica turns, her coat swings copen slightly and

we see that she is dressed in a costume .-- a typical
Tropicara showgirl kind of thing.

ANJELICA
{tc Tonv}
Good night.
TONY.
Thank yeu,
ANTZELICA

Por nothing. When we meet again
things will ba bettar.

JORGE
Bae careful of Magqudo's fishermen.
They're out in force tonight.

Anjelica nocds. Rebertoc hands her the money, then
kisses her con. the cheek.

ROBERTO
Vaya con Dios, Chica.

ANOQTEER ANGLE

She stuffs the money in the pocket of the covercoat and
axiss. Roberts lcoks at Arwigo who nods anéd £ollows
her out. Now Roberta looks back at Tony.

TONY
Have the supcorting cperablions
heen set up?

(CONTINUED)
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CCNTINUED:
Jorge Qrosses to a map on the table.

<ORGE ,
{points) .
Bers, Here. ZHere.

As Tony crossas and studies the map, we ——-

CuUT TO:
A SMALI, CITY PARX - NIGET

The celabratxon on Vidal's Capltcl is still in progress
in this small city park. Suddenly, a police truck
appears in ona of the atreets, blocking it, and a2 fly-
ing sguad of armed police piles cut of the canvas-
covered rear end. Thke Sergente blows his whistle.

SERGENTE
{in Spanish)
Identification check. BHave your

cards ready.

ANQTHER ANGLE - THE CRCWD

We see Arrigo and Anjelica moving through the crowd.
Thay stop, exchange a look and then turn and move the
other way. We follow them through the crowd £o a small
alley. Arrige and Anjelica and a ccuple of others, who
would apparesntly just as scon not be stopped by the
police, move down the alley.

INT. ALLEY - NIGE“

As Anjelica and,Arrzqo move down the alleyway, <on-
gratulating themselves on their escape from Magudo's
men, suddenly three Policemen materizlize our of the
darkness ahead.

POLICEMAN
{in Spanish)
Not so fast my Zriends -——-
{then)
Against the wall, Pockets inside
outt. You too, blondie.

cagT TO:

o
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INT. POLICE STATION - NIGAT

Half a dozen of the disreputable fish that have been
caught in Magude's net are sitting on a bench against
the bare, dirty walls of the bare, high-ceilinged room
with its cone unshaded buld hanging from the ceiling
illminating the suspects and Police alike harshly.

On one side of the room is a barred "tank™ or heolding
cell., Thers ias a fat Capitan behind the dask and
another Policeman, pockmarked and hawkish, looking,
warking on some papers at another desk. The Sergente
comes in with anjelica and Arrigo.

ARRIGO
(in Spanish)
This is an cutrage! I protest!

SERGENTE
(in Spanish)
it downi ‘

The Sergente shoves Arrigo violeﬁtly toward the bench
A8 We =

COT TO:

INT. HOTEL DE LA REVOLUCION LOBBY - NIGHT

We are on the doors of the hotel as Tony enters and
crosses the large lobby toward the elevators.

ANCTHER ANGLZ

Over in one cormer of the lobby we see Palmateer in
a group with several others of the United States
Delegation. Tony raises a hand to Palmateer who nods
back as Tony continues toward the elevators.

ANCTHER ANGLE - B8Y DESK

as the Desk Clerk, who has been watching the door,
signals over :o a uniformed Security Officer. The
Security Officer nods and crosses to intercept Tony.

"Az he does s50:

SECURITY CFFICER
Senaor Adams.

Tony stops. The umsmiling Security Officer crosses
up to aim.

{CONTINUED)
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TONY
YTas?

SECURITY QFFICER
Thare is a message for you. A
friend of yours wishes to see you
in the bar.

INT. BOTEL DE LA REVOLUCION BAR - NIGHT

The place is reasonably crowded, even at this hour.
We are on Elizabeth Ann Dunne who is the center of

a small circle of admirers, including Xenny Morton.
She lcoks off, sees Tony entering, then excuses her—
self and crosses up to Tony who stands in the dooxway.

CLOSER

as BElizabeth comas up ¢o him.

ELIZABETH
I want ¢o talk to you.

TONY
I take it this definitely means
we're speaking again.

She draws him to an empty booth and as they sif:

ELTZARETH
I'm going to tell you a secret.
Tt wouldn't take an awful lot for
me to get hung up on you. OQkay?
But I've got this problem -—
(zhen)
You scare me.

TONY
What are you talking about?

ELIZABETH
You, sport. Adams, Anthony. Yo
middle initial.
{then)
Are you really with the Navy or
was that just so much malarkey?

TCONTY
What makes vou think I'm ngh wish
the Nawy?

(CONTINUED)
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ELIZABETH
You know what I heard in Washington?
That scmething very interasting might
happen down here,

TARY
. . ‘Whers Jdid you hear that?

ELIZARE™H
You wouldn't know anything about it,
wonld you?

TONY
I want to know where vou heard «hat.

ELIZABETH
What difference does it make, itls ~w=

Tony is on his feet and moving ouk of the barrcon.

INT. HOTEL DE LA REVCLUCICN LOBBY - NIGAT

The small group of Americans, of which Stu Palmateer
was part, has broken up. Palmateer is moving toward
the elevator, hut turns as he hears —-—

TCNY'S VOICE
Stu?

Ag Tony comes up:

PAILMATERR
Scmething wrong?

: TONY
I don't know.

They move casually toward the newsstand. Palmateer
picks up a Spanish language newspaper, idly scans it,
then:

PATMATEERR
What's the problem?

TONY
How many people know about this
misgion?

DALMATEER
Ahy?

(COMTINUED)
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CONTINUED :
TONY
I think thera's been a leak in
Washington.
PAIMATERR

There are only five people who have
any idea what's going on.

‘ TONT
Is Arne Grundellius one of them?
PALMATEER
Yas.
TONY

Then maybe it's not that sericus. -

PAILMATEER
If you think the mission's compro-
migsed, we'll abort.

TONY
No. I think it’s all right.
{then)
See you tomorrow.

ANCTEER ANGLE

Palmateer crosses to the elevator as Tony moves back
toward the barroom. We move with Tony as a Bellbey
intercepts him.

BELLBOY
Senor Adams? There is a phone call
for you. You can take it on the
house phona if you like,

Tony neds, tips the Boy, then crosses to the house-
phone and picks it up.

o TONY
Yag?
NT. DOCKSIBﬁNEATING PLACE - NIGAT

Joxrge Barcanas is at a public phone.

JORGE
You recognize ay volce?
{then;
You hetitar get down hers righs
away. ¢

+
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ANOTHER ANGLE

L J

As Tony hangs up and turns, Elizzbeth is coming up
from the bar.

ELIZABETH
What in the hell's going on arocund
here? :
TONY

I don't know.
Tony turns and crosses cut of the ldbby aAs we ==

cuT TO:

- INT. MAIN CABIN (STELLA MARIS) - NIGHT

We are close on the pock-marked, hawk-faced Policeman
who was present at the Palice Station when Anjelica
and Arvigo were brought in.

POLICEMAN
I'm pesitive, Doctor Barcenas. As
scon a3 they found :he hundrad
thousand peses in her pocket, they
called Colonel Magudo in. I came
as sceon as I could.

We have pulled back to include Roberto Barcenas, Tony,
Jorge and others, including the Captain of the fishing
beoat, a man named Mercurio.

ROBERTO
She's being questicned now?

The Policeman nods. /Roberto turns tc Tony.
 ROBERTO
You have to assume they’'ll be
tortured. You have to assume
that they'll talk.
TONY

Than vou're going o have ko move
right now. :

ANCOTHER ANGLZE

Jorge starts passing our weapons and hand grenades.
Tony takes a sud-maching gun and checks it, as we -~

cgT TO:

+
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EXT. JAILACUSE ROOF - NIGHT

A couple of Policemen are on duty on the jailhouse
roof. Their names are Lopez and Ruiz. Lopez. is look=-
ing into the square.

-

LOPEZ'S ANGLE (THER SQUARE)

We are shooting down into the sguara from behind Lopez
a3 Ruiz comes up and joins him, We see the two cars ~
stop outside the jail and the occupan%s pile out. Tony,
Jorge, Reberto and Indic from the first car, Borracho,
Pepe and Fararon from the second. They are all armed,
carrying LAW rockets and slung-sub-machine cuns.

N ROIZ
as he jumps up onta the parapez, cocks his own machine

gun and fires down into the sguare. As his bullets
stitch the cobblestones moving up toward the group.

ON TONY

At the sound of Ruilz's first shot, he's got his sub-—
machine gun in his hands. He firas from <he hip.
Lopez throws up his hands, f£alling back. Ruiz spins
on the parapet and falls into the street.

INT. THE JATLEQUSE - NIGHT

Carbatal and Mosea have star+ad 2iring out of the gun
ports in the doors.

EXT. THE STREET CUTSIDE THEE JAIL - NIGET

As Indic géts hit in the forehead and is jolted back-
wards, his face a bloody mask, Tony, Jorge and Roherto
have picked up their LAW's and fire almost simultanecusly.
EXT. THE JAILEOQUSE - NIGHT

as the big, heavy dcoors nlow away -~

INT. THEE JAITBOUSE - NIGET

ag. the second docr is blown back into the room. The
cailing is caving in, glaster is £alling. The air is
thick with plaster dust and smoke.

(CONTINUED)
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Mosca sits against the wall, mouth open. BEis leg lies
across the room.

The Prisoners in the holding cage are screaming. A
Policeman runs in from another room iust in time to
be cut dewn by Jorge who bursts through the door
followed by Tony and Roberto.

ANOTHER ANGLE ~ BASEMENT STAIRS

as Colonel Magudo runs up the basement stairs, pistol
in hand.

ANOTHER ANGLE

as Jorgse, Tony and Roberto all fire at the same tide,
blowing Magqudo back down the basement stairs, Tony
and the others dive down the stairs.

EXT. THE CENTRAL SQUARE - NIGHT

As the cccupants of the Zirst car are attacking the
Jailhouse, Fararon, Pepe, and Borracho launch an
attack on the Prasidential Palace.

ANOTHER ANGLE

As the sleepy Scldiers come tumbling cut of the build-
ing ip confusion, Barracho is spraying them with his
automatic weapon while the other two are hlawing the
front dcors away with their rockets. Smoke and plaster
dust is heavy in the sguare. Fires start to lick and
flicker.,

ANOTHER ANGLE

As Borracho, Pepe and Fararon run into the Pregidential
Palace, somebody has starned pealing the bells of the
Cathedral.

INT. THEE PRESIDENTIAL PALACE - NIGHT —_—

As Borracho, Pepe and Fararon ran into the great
zentwal =all, with its curving stairecase, and craat
crvstal chandelier:

ICONTINUED)
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CONTINUED:

. BORRACHQ
This way!l

He runs up the stairway, by the others. At the top

of the stairs he turns, f£ires at the chaip that holds

the chandelier anchored. The csiling chews away.
The chandelier falls with a crash of crystal.

CUT TO:
INT. BASEMENT (CENTRAL JAIL) - NIGHT
There are a dozen doors leading into z dozen basement -
cells., Tony, Jorge and Roberto are searching them.
Tony enters a c¢ell, then we hear:

TONY'S VOICE
Roherto!l

As Roberto hurrisg into the cell ==

INT. TEE CELL - NIGHET

There is a pully in tha ceiling with a line led through
it and tied off. The other end of the line is tied
around Arrigo's ankles, suspending him upside down.

His hands are tied hehind him., His head and shoulders

ara not vigible as he is immersed, head-down in a large
tulh of watcer.

TONY
Quick!

' Robertc runs iz, whips out a knife and as Tony grabs
the motionless bedy, the other cuts the line.
ANOTEER ANGLE

Az they geétly lay Arrigo's body on the floor, it is
apparent he is dead,

<uT TO:
INT. THE BASEMENT - NIGET
As Jorge throws open a dcor, his face goes white.

JORGE
Mother of God,

84,
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CONTINUED:

We have panned over to the door. We are now shooting
toward the door with our view mainly blocked out, bud
we can see that Andelica iz dead, naked and tied spread-
eagled, face down on a table.

CUT TO:
INT. PRESIDENTIAL PALACE - NIGHT

As Borracho Fararon and Pepe are runnirg down an
upstairs hallway, throwing open doors, a Scldier
appears, fires, Borracho spins and falls,

ANOTHER ANGLE -

Asg Fararon cuts the Scldier down, then turns to Pepe:

FTARARON
{in Spanish)
Let's get out oL here!

They turn and run.

EXT. TEHE JAILHCUSE AND SQUARE - NIGET

A couple of Police vehicles and an Army truck careen
inta the sgquares, skid o a stcp and the Scldisrs and
Policemen pile out and take cover on the squara. The
bodies of Ruiz and Indioc are still where they fall.

At a command from the Officer in charge, the Soldiers
and Policamen gtart moving forward, from cover to
cover, laying dawn a2 steady rattle of quniire.

cot TO:
EXT. AN ALLEY BEHIND THE JAIL -~ NIGET
Jorge, Reberts and Tony are zunning alorg an allsey
in the darkness, bent over. One straet away, in the

town square, apparantly all hell is breaking loose.
As they run:

FARARON
Hay! This way.
They stop., Fararon znd Feape are standing in <he mouth
of a lizszle narrow opening between houses.

o]
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ANOTHER ANGLE

as Pepe and Fararon disappear into the darkness follow-—
ed by Tony, Roberts and Jorgsa,

<uT TO: -
EXT. ANOTHER STREET - NIGHETY

A Police car with the numerals "22" painted on the
side iz abandoned at an angle in the gstreet, the
doors open. -

ANCTEER ANGLE
Pepe runs up, locks in. Tony and the others follow.

PEPE
The keys are gone!l

TONY
Gat in.

Tony is under the dashhoard crossing the wiras as
the cothers start piling in. The motor starts, Tony
slides behind the wheel., As they drive ¢ff ~—-

CUT TO:
INT. POLICE CAR TWENTI-TWNC~ NIGHT

Tony is driving. Robertc is next ¢o him in the Iront
seat, In the back are Jorge, Pepe and Fararon. As
they come to a crogsroads:

TCNY
Which way?

" RCBERTO
Laft, '
{then)
When will the plane be coming?

PERE
Pour, Thev will land at Quebrada.

Roperto locks at his watch, then ~——

ROBERTO
Ve can make it. Lef+® again.
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EXT. STREET CORNER - NIGET

. AS Police Car, Number 22, ccmes left arcund the corner
2 gsecond Police Car is ceming the other way. The two
cars barely miss each other, just kissing as they pass.

INT. PQLICE CAR 22 - NIGET

The comandsered Police Car swerves asg Tony fights
the wheel and finally steadiesg it.

TONY'S POINT OF VIEW (THROUGH BACX WINDCW)

The other police car has spun and stalled momentarily.

As the Driver of the car gets it started and straightened
cut in pursuit, we can see the Second Poligeman on the
hand mike. We can hear his excited voice in Spanish
coming over the police radio.

RADIC VOICE

{in Spanish)
We have seen the terrorists. They
are in Police Car Twenty-two going
nozrth on Avenue of the Martyrs.

(then) .
All units. All units, Terrcrists
seen going ncrth on Avenue of the
Martyrs. :

Now other traffic can be heard on the Police radio as
other Police cars respond to the message.

SEVERAL CTTS

of various Police cars as they get the message. Some
swing arcund in U-turns. Their sirens are winding up
o a howl.

INT. POLICE CAR NUMBER 22 ~ RIGET

We are shooting back through windshield. Pepe is lcok-~
ing out the back window and we sse the follewing Police
car. Now another joins it. Now still another. Police-
men start firing cut of theix cars, The back window is
starred as a hole suddenly appears in it, cnly inches
Srem Padre Pepe's head. He looks at the hole and bturns,
crossing himsell,

PERE
Jesus, Mary and Joseph.

{CONTINUED)
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CONTINUED:

As ancother bullet hits the car somewhere with a clang.
of metal, Roberto turns to Tony:

BROBERTO
Go right on Quebrada,

THE HIGHSPEED CHASE

as the pursuing Police cars increase their numbers and
comae closer, the Comandeered car, carrying Tony and the
others, makes a right turn on Avenue Quebrada, leading
aut of town. Parked at the curb is a non-descript sedan.

FEATURING TONY

A3 he drives, we see that Roberto has taken from his
knapsack-pouch a small detonating device such as ve
have seen in the demonstration of the docmsday cax at
Camp Peary.

EXT. THE STREET CORNER -~ NIGET

As the first of the pursuing Police cars starts around
the cornmer, suddenly the non-descript sedan parked at
the curb detonates -— disintigrates in a blinding dazzle
of light. Ir the 3olt of the shock wave, every window
within half a mile radius shatters.

A vast ball of flame and black, heavy smoke billcows
upwards from the corner where the docmsday vehicle and
the first car were immolated.

Now, the following Police cars, upable o stop and
unable to avoid the flames which have spread like
napalm all over the whole cormer, skid into the flames
and smoke, plowing into the wreckage.

The buildings are in £lames. A Policeman, his uniform
and hair on fire, runs gcreaming cut of =he inferno.

DISSQLVE TO:
m. A COUNTRY RCAD - NIGHET
as Palice Car Number 22, =zurns down a side road, through

a gate, then up and over a hill. We pan to the gats,
aover which are the wordg: "Fizaca Quebrada®.

*
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EXT. AIR FIELD (FINCA QUESRADA) ~ NIGHT

The Police Car comes to a stop at the side of what

is apparently a hacked-out landing strip in the middle
of a small valley. There is a cane field on one sida,
the green stalks are five or six feat high. '

Tony, Jorge, Reobertc and Pepe get out of the car.
Roberto cpens the back door arnd, to Pararon:

RCBERTC
Come on! Do you want €O ==

ANOTEER ANGLZE

Roberto has broken off as he looks at Fararon. We
realize that scmetime durinc the chase the Pharvah
has taken a bullet in the chest. He's dying, and pink
bubbles of blood form and break on his lips as he
gsturggles for breath.

ROBERTO
I'm sorry, old £risend.

Tony crosses and gets back into the car <o help
Fararon.

-

ROBERTOQ
I'm afraid he's finished.

At this point we hear:

JORGE'S VOICE
Here they come.

ANOTHER ANGLE
ag Jorge, Pepe and Rnberﬁo run to he center of the

airstrip, Iocking upward. We can hear the scund of
an appreaching alrecraft.

ON ROBERTO

as he points a £lashlight at the sky and signals a
short and a long, the letter Alpha.

ANOTHER ANGLE -~ ILNCLUDING THE DC~8

mha aircrafe is now visible. Prom <he Pilot’s cockplis
we see the answering signal, a long ané three shorcs,
the letter Bravo.
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FULL SHEOT -~ THE DC~6 -

as it swings in on the final approach and starts to
settle in for a landing.

- ©QUT TO:
EXT. COUNTRY ROAD - NIGHT : .
A cocuple of jeep loads of Soldiers turn down the
same side road that we saw Police Car 22 take a few
minutes earlier., Aas the jeep loads of Soldiers pass
through the gate on which are the words, "Finca '
Quebndan y WG wme- .

CoT T0:

EXT. TEE AIRFIZLD - NIGHET
The DC~§ lands and swings arcund, taxing back over
the rough ground. :
CLOSE - TONY

He senses something wrong, and pausing by the edge
of the airfield, calls to the cthers.

. TONY
Wait a minute,
ON ROBERTQ, PEPE AND JORGE

as they run for the plane.

ANOTHEER ANGLE ~ ON TEE PLANE

as the plane swings arcund again and the door opens.
We raveal Frankie Rizzi in the doorway.

CLOSE ON FRANKIE

as he looks out.

ON ROBERTQ, PEFE AND JORGE

as they run toward the plane.
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EXT. RIM OF THE HILL

as the two jeeps come up to the rim of the hill. Cne
jeepr turns a2 powerful spotlight onto the airfield.

The AIRFIELD «~ NIGHT
as the spotlight catches Roherto, Pepe and Jorge in
its beam.

CN THE SQLDIERS
as they fire,

ON ROBERTQ, PEPE AND JORGE

as they are chopped down, ¢ne after the other.

ON TONY

as he turms and fizes at the jeep loads of Soldiers
with his antomatic rifle.

ANQTEER ANGLE -~ THE SOLDIERS

as Tony's fire shatters the spotlight. Some Soldiers
2all, others £ire at the DC-6.

THE DC=-6

as it gtarts to pick up speed, txundling cover the,
rough ground. :

On TONY

as he runs for the plape.

ON FRANRIZ

as he sees Tony.

ANCTEER ANGLE

As Tony runs up 2o the plane, Frankie rsaches down,
drags nim up and in. 3ullet holes are appearing in
the Zuselage of the glane.



ON THE SQLOIZRS
as they fire,

ON THE DC~-§

as it rises into the air and banks off ko the North =——=-

CuT TO:
EXT. VIDAL'S PRESIDENTIAL PALACE - DAY

Armando Vidal, his face a harsh mask, stands in the
shattered doorway of the Presidential palace looking
off toward -the Central Squara.

VIDAL
The counter-revolution has failed.
The pecple once more did act rise
up as sxpected.

VIDAL'S POV (THE SQUARE AND JAILHCUSE) =« DAY

In the battle~torn sguare, ocutside the jailhcuse, we
See an angry crowd of Rioters carrving the dead and
blcedy bady of Roberto Barxrcenas.

VIDAL
{coming over)
And once more the rich are hewildar-
ed by the Zact that tha poor ares un~
willing 4o die for them.

Scmebody produces a rope, somebody else throws a loop
around his feet and Roberto is hoisted ypside-down to
the top of an ornate old lampost.

NEWSMAN'S VOICE
And while El Presidente was speak-
ing, in unéerstandable bitterness, -
crowds in the Capitol were running
rampant, stringing up the bhodiaes of
the leaders of the failed coup d'aetat.

THE CROWD

as the people cheer. Somebody produces an American
flag and sets it afire. It burng in the strsme#, Xids
xick at i, spit on ik,

(CONTINUED)
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CON'TINUED:
NEWSMAN'S VOICE
They burned American flags and
threatened the safety of the Amer-
ican Delegation =—-—

EXT. AIRFIELD - DAY

Uniformed Soldiers with fixed bayonets are guarding
the airfield. Crowds are gathered cutside the gatas.

ANOTEER ANGLE

as limousines with soldiers on the fenders and roofs
come inching through the fist-waving, threatening mob.
As the gates are opened, Soldiers with bayoneted
rifles force the crowds back sc that the zars can get
through,

NEWSMAN'S VOICE

- -— Wwhe were taken to the airfield

under military escort.

We see the limousines stop by a waiting transport
plane, and == with the quns of the Soldiers holding
off the angry mob -— the American Delegation tao Vidal's
calabration hurries into the hig airliner.

CLCSER

In the American group we see Elizabeth Ann Cunne:; the
Senators McKissick and Barthalemew; Assistant Secretary
Lucas; Speaker of the House, Carlock; and Stu Palmateer,
looking coolar than he could possibly feel.” Over this
we hear:

NEWSMAN'S VOICE
’ {continuing)
Seoldiers with bayonets were forced
to £ight off the angry mob which
clearly blamed the United States
for the abortive coup.

cUT TO:
EYXT, THE STATE DEPARTMENT - DAY

As Arne Grundellius comes out cf the Stata Departhent
and crossaes to his car, he is surrounded by Newsmen,

(CONTINUZID)
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NEWSMAN'S VQICE
Meanwhile in the Nation'’s Capitol,
Arne Grundellius, the Secretary of
State, was besaiged by Newsmen as
he left the State Depazxtment after
an all-night session.

CLOSER - ON GRUNDELLITS

as the Newsmen are tThrusting microphones into Eis
asking questions.

FIRST NEWSMAN
Mistar Secrataryl Mister Secretary!
Can we get a statement?

Grundellics stops.

GRUNDELLITUS
We will maka an official statement
LOMOTTOW.

NEWSMENM TOGETHER
What about Vidal's accusations ==
Have you Rosygin's statement? Will
you speak tu thea United Nations?
Was Doctor Barcenas an 3merican
agent?

GRUNDELLIUS
Qne at a time., One at a timel

2ND NEWSMAN
Accerding to world opinion, the
CIA was behind this.

: GRUNDELLIUS
Gentlemen! Gentlemen! I am late
for a meeting at the White House =-—
but we catagorically deny these
allegaticons., The United States
Government does not use assassine-
ation as an instrument of foreign
policy.

ANOTHER ANGLE

As Grundellius starts t2 move through =he orowd aof

Regorters:

B

94.
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(CONTINUED
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CONTINUED:
3RD NEWSMAN

95.

What about the rumors that the under-—

world was involved in this?

GRUNDELLIUS

If the underworld was kehind it ==
and I don't rule cut the possibility
at all -= that fact will bhe hrought
to light in open hearings before a-
spacial committee of Congress. It's
in the works right this minute, and

subpcenas will be coming out
weekand,

INT. ELIZABETH'S APARTMENT - DAY

by the

Tony., dressed as last we saw him at the airfield, is
in Elizabeth's apartwent watching the news on her liv~

ing room television set.

NEWSCASTER®S

VoIcE

And now for further reactions o
today's develcopments, we take you
to the United Nations where Sandor

Vanocur =e-—

Tony has turmed off the television set
controcl switch, having heard tthe socund
the front door. He rises and turns as.
carrvying a paper bag.

TONY
Listen, I =~

He breaks off as Elizabeth's face goes
and she drops the hag on the floor. A
roll across the rug as:

TONY

with a rTemiote
of a key in
Elizaheth enters

pale with shock
couple of oranges

I'm soerry, I had to talk to you w--—

She locks at him her expression almost

ELIZABETH

readable as anger:

You're listed as missing. It's on

the wirs.

i
TONY.

Well, much as I .havs %o disappoin

everybody.

{CONTINTED)
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CONTINUED:

Suddenly RElizabeth drops to her knees and stares
crawling around on the £flocr, blindly searching for
the oranges.

. ON TONY

as he locks at her for a puzzled moment, then drops
to his own knees and taking her by the shoulders,
straightens her. Tears are pouring down her cheeks.

TONY
Hey, wait a minute =——-

He kisses her.

TONY
What's all this cxying shit?

She smiles, sniffies, blinks the tears out of her eyes,
then:

A

ELIZAEETE
¥You want an egg sandwich?

CUT TO:
INT. ELI2ABETH'S XITCEEW - NIGHT

Tony and Elizabeth are in the kitcher having sandwiches
apd c¢offee as the kitchen wallghone rings. Elizabeth
gets up and answers it.

ELIZABETH
HBello?

INT. MOREECUSE'S COFFICE (LANGLEY) - NIZET

Stu Palmateer is at the desk. Morehouse is with him,
reading some reports.

PALMATEERR
This is Captain Palmatser. I got
2 message to call this number.

QN ELIZABETE
as she speaks intc the phope:

ELIZABETH
Tes, Hold on for a minuts, will
vou.
{co Tonv
Ir's your call.
(CONTINTED]
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Tony crosses over and takes the phona,

TONY
Stu?
PATMATEER
. Are you all righ=?
TONY
Considering.
(then)

Some £riends of mine flew me up
ko Marvland this morning. I thought
maybg I'd better not go dirxectly

home .

PAILMATEER
Goed.

TONT
How ara you?

PALMATEER

Ten xinds of blue hell are hreaking
loose cut here. Are vou all right
at that number till tcmorrow?

TONY
Yas.

PALMATEER
Then I'll get back to vou,

Click, as Palmateer hangs up. Tony turns tc Elizabeth.

oMY
I hope you don't mind 2 house guest.

cor TO:

INT. AN AUDITORIUM (NEW CRLEANS} - NIGHT

We are cn a cheering audience of Longshoremen.

ANCTHER ANGLE -~ THE SPEAXER'S PLATFORM

Danny DeVito is holding up his hands to the crowd.
Behind him, red, white and klue bunting. Posters
reading: "VOTE FOR JEVITC -~ GIVE TEHE INICY BACK

TG THE MEMBERSHIZ".

e i T T
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EXT. AUDITCORIUM - NIGHT

As Danny DeVito ccmes ocut of the stage door of the
auditorium, Ralph Augusto ccmes up to him,

. AUGUSTO
Sam wants to see you.

DEVITO
I'm at *he Panchartrain.

Ralph takes Danny by the arm and moves him toward a

chauffeured limousine waiting at the curb. As he does
sSQ:

AUGJETO
Now. Tonight. He's got an idea
how t2 get evervhody off the hook.

As Augusto opens the dcor and ushers Danny into the
back geat of the car, wa == ’

cuT TO:
EXT. BOUREON STREET (NEW ORLEANS)} - NIGHT
As the limousine moves down Bourbon Street with its
honkay tonks and jazz joints.
INT. THE LIMOUSINE -~ NIGHT

As they drive down Bourbon Street, Augustc leans for-
ward to the Chauffeur.

AUGUSTO
We'll go in the back way.

. CHAUFFEUR
?es 8ir.

The Chauffeur turns down a side street and uyp an alley.

EXT. THE ALLEY -~ NIGHT

A ®ruck ia blocking the alley. A big, cheerful-looking
Laborar with a knit cap on his head, is sitting on a
big barrel by the rsar of the truck.

The limousine pulls up »ehind the truck, stops. From
inside a nearby club we hear a jazz trumpet on a iong
ride.

. e
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INT. THE LIMOUSINE
ag Augusto leans forward.

AUGUSTO
Give him the horn.

The Chauffeur honks the hern. The Laborer grins over
at the limousine, gestures, palms up.

] ADUGUSTO
So we walk, It's not far.

ANOTHER ANGLE

As Augusto, Danny DeVito and the Chauffsur move up
toward the rear of the truck, the Laborer jumps down
off thea big barrel he's been sitting on.

LABORER
Eello Danny.

At this point the Chauffeur wheels and grabs DeVito
in an arm lock, with cne gloved hand clamped over his
mouth.

ON AUGUSTO

as a2 knife suddenly glitters in his hand and he plunges
it into DeVite. Danny is kicking and struggling.

AUGISTO
Hold the wcocksucker still.

As Angusto plunges the knife into Danny again and
again and again.
ANOTHER ANGLE

The Laborer has taken the lid off the barxrel. Danny
sinks to the paveament, convulses and dias.

ANCTHER ANGLE

as the three men pick up DeVito's beody, stuff hin
into the barrsl, then hoist the tarrel inte the hack
0% the truck.

The jazz crumpetr 13 still plaving, as we =
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INT. ELIZABETE'S BEDROOM - DAY -

It is the following merning. Tony is in bed, asleep.

Elizabeth entersz, turns on the bedroom TV set and
then crosses and shakes Tony. Tony comes awake fast.

TONZ
What is ie?

ELIZABETE
Your friend, DeVitn =w=

The TV set has warmed up and now the Newscastar's voice
comes over the picture of a middle-class housa in
Bayenne, New Jersay.

NEWSCASTER

There have baen no ransom demands
and the DaVito family -- although
concerned -- are not yvyet alarmed.

(then)
Police have gtationed a guard on
the ex-union Leader's Bayonne, New
Jersey home where his wifle and grown
daughter are in seclusion. Informed
sources fear an erupticn of mob
violence if the popular Labor Leader
has met with foul play.

ANQTHER ANGLE

As the Television Newscaster switches to ancther item,
we sSee a burming house, fire erngines, so on.

NEWSCASTER
Long Beach, New Ycerk. In a possibly
ralated incident, the home of re-
puted Syndicate figure Santino
Corleone was f£irebombed sarly this
morning. Corleone, thirty-five, is
in guarded condition at Saint
Catherine's hospital with first
degree bhuxnsg over two thirds of his -~

Tony is out of bhed. He has switched off the TV set
and cressed to he phone.

TCNY
Long distance information, please.
The number of the Vegasg Palisg w—w

COT TO:

100.
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EXT, LAS VEGAS AIRPORT -~ NIGHT
It is early evéning of the same day.

INT. LAS VEGAS AIRPORT - NIGHT

.

as Tony cames out into the central arsa cf the Vegas
Airport. He pauses, loocks around.

ANQTHER ANGLE
as Rocco Lampone corosses up to him,
- LAMPONE
Lat's go.
ANQTHER ANGLE

as Tony follcws Lampone.

EXT. LAS VEGAS AIRPORT - NIGET

as 3 big car driven by a Button Man named Fritz pulls
up. Rocoo opens thea door to the backseat, gastures
Tony in. As Tony gets in ——=

N ROCCO

He lecoks arcund., There is a car full of Button Men
in front of them. Another car £ull of button men
behind. Rocco nods. Gats a nod back from each driver.

INT. CAR - NIGET

As Tony geﬁs into the backseat, we see that Tom Hagen
iz thera. Rocco Lampone now gets into the front seat
alongside the driver, Fritz.

LAMPONE
Tony, this is Frizz.
(then)
Let's move.
ANCTHEER ANGIE
as cthe cars &rive ocun of =he airpers In & line, Zagen's

car in the middle.

4
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INT. HAGEN*S CAR
as Hagen turns to Tony.
HAGENX

Danny's dead, They foundé him in
a barrzael at the mouth of the

- Migsiszsippi.
o TONY
Maatrocina?
BEAGEN
(nreds)

It's going to be bad for a while,
that's why I wanted you out hers,
It's time you-Jesus Christ Fritz!l

This last as apother car swings out of a gide street
and a Hood leans cut of the rear window with a twelw
gauge puwp gun, and blasts at Fritz. ’
CN EHAGEN'S CAR

as a blast of heavy shot takes out the windshield
and blows most of Fritz's head away.

INT. HAGEN'S CAR

As a fountain of blood gushes up from the stalk of
Pritz's neck and Hagen's car starts %o swerve intc

the curbing, the Gumman in the other car sends two
more hlagts of deer-~load into Hagen's car.

ANOTHER ANGLE

as the Corleone Button Men in the following car blasts
at the attackers, the Shotgun Man blasts away.

ANQTHER ANGLE

as Bagen is hit by half a dozen buckshot and he Zlops
over dead, onto Tony. The caxr hits and rolls.
ANQTEER ANGLE

The Eagen car comes o 2 stap.on its wheels again.

The Carlecne 3uttan Men if the following caxr jump
Qut, Tun uB.

lgz.
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CLOSER

As Rocco Lampone comes out of the wreckage, the Button
men are pulling Tony -- who is unconscious =-- out.
Lampone looks at Fritz and Hagen.

LAMDONE
Not a goddammed thing you can do
for them. Let's get out of hers,

ANOTHEER ANGLE:

As The Corlecne Men carry Tomny to the other car and
get him inside, people are starting to gather.

LAMBONE
It's all right. It's all right.
Gangway. Wa're getting him to
the hospital! Man's hure here!
Clear the xroad!

As the Bystanders move back, the Corlecne car bhurns
rubber and digs oubt ===

_ CUT TO:
INT. BEDRCOM (CORLEONE COMPOUND, TAHOE) - NIGET
Camera is subjective, the screen is pitch black with
2 single rad-orange dot moving erratically in the
center, It is the ccal of a cigarette as someone
takes a last puff, tamps it out, then scratches a
match and lights another,

In the flare o0f the match we see a Murse's bulldog
face. ’

ANOTHER ANGLE - INCLUDING TONY

He wears a bandage around his head like a burban. Ee
is locking at the Nurse in the Zlicker of the match
flame.

TONY
Who are you?

NURSE
Ch, good, vou're awake.

TONY
Wait a2 minuke.

{CONTINUED)
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NURSE
I'1l be right back.

The nurse has risen. She switches on a2 lamp and
axits. .

ANOTHER ANGLE (MIRROR SEOT)

We are angled intoc a mirror over a chast of drawers,
holding on Tony as he sits up in bed, then gingerly
gets to his feet. He is wearing silk pajamas, Now
he crosses to the mirror and checks himself out.

Aside from the bandage he seems to be in one piece.

Now, in the mirror we see the dcor open and silhou-
etted in the doorway, the figure of Michael. Tony
turns.

ANOTEER ANGLE .

as Tony and Michael look at cne another for a long
moment. )

MICHAEL
Bow are you feeling?

TONY
What am I doing hera?

A% Michaml! comes intoe the room and closes the door:

MICHAEL
I had Recco bring you.
(then)
BEow's the head? A little pain?

TONY
A little.

MICHAEL
The Doctor says it's nothing to
bother vou, but Il've always found
it's eagier to he brave about scome-
body else's headache.

TONT
Did he say how soon I could leave?

MICEART,
Sit down. in down.
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ANCQTHER ANGLE
Tony doesn't sit down.

TCHY
I'd like to get out of here as scon
as possible.
_ MICEAZL
Let me ask you a2 question., EHave
you any idea where yosu stand?

TONY
I'm not totally stupid.

MICHAEL
I 2pn't think vou're stupid. I
think you're smart, But nct smars
enough.

TONY
I'm willing &o learm.

MICEAFL

Good.

{then)
You've let your enemies get too
close to you.

(then)
Those pecple who tried to kill you
in Las Vegas, they were Maatrocina's
reople.

, TONY
Are you surea?

Michael answers that question with a look: QfFf course
I'm sure.

The question to ask is this: Who
knew you were flying to Las Vegas?-

TONY
The girl I was staying with and --—-

Tony breaks off:

MICHAEL
Someone from Langlev?

TONY
3efore I left, I called z man named
Stuare Palmatser.

{CCNTINUZD)
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MICHAET,

I told Tom Hagen -— God rest his
soul -~ but I warned him it was a
mistake =-- that whole Vidal business.
As the only contact betwesn our people
and the Government you had no protec—
tiorn. You were naked.

{then} ‘
If they want to break the contact,
they eliminate you and sthey're clean.
As long as you're alive, you're a
threat « do you understand?

ANQTHER ANGLE

As Tony sits. He's not sure whether he likes or
trusts or is zeady to forgive his father, but he
knows the sound of good sense when he hears it.

MICHAEL
How long do you think the Administra-
tion would last 1£f it were to come
out that the Prasident used +“he
Corleone family to assassinate the
Head of a foreign state.

{then)

The guestion is rhetorical,

ANCQTHEER ANGLE

Michael takes ocut a cigar and goes about the ceremony
of lighting it.

. - MICHAEL
I'm not supposed to smoke these
things, but it isn't every day
a man‘s son comes home.

TONY
You ware saying?

MICEAEL
Every year -- on Pebruary third --
I've gsant you a check., Those checks
were never cashed e

TCNY
Would vou like Lo know why?

{(CONTINUED)
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MICHAETL

I've always know why -- and I ras=-
pect your reasons. But, nevexthe-
less, I'm your father and anything

I have is yours - if it’'’s money vou -
want, my £riendship, the benefit of
my experience ~- if vou'll accept it.
I%'s yours,

TONY
T need your advice.

XICHAEL
{nods, then)

Thers are two ways I see to handle
this, Pirst, I can make you diz-
appear in Sicily until everything
blows ovar, Things change, Man get
cld and angers cool. In four or
five years you could probably be
safe to ccme home again.

TONY
What's the other way?

MICHAETL
The other way is a gamble that you
could lose.
{then)
And it would mean becom;nq a pars
of the family -— for a while anyway.

Tony is just locking at Michael.

‘ MICHAZRL,
Think about it, Sleep on it.
We'll talk again irn the moraing.,

INT. THE BOATEOUSE (CORLEONE CCMPCUND) - DAY

Tony entars the glassed-in boathouse. Outside, cold
white winter and the deen, blue lake. With him is a
Servant..

SERVANT
Your father will be out in 2 moment.
(indicates)
Thara's coffea ¢n the sidebcard.

Tony ncds. The Servant exits. Tony crosses o the
sideboard, pours a cup of coifse, Az e turnsg with
it, ais eves Ffall on a tabls in the corner on which

(CONTINUED)
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are many pictures, mostly in heavy, silver frames.
Scme are studio portraits. Some are grainy blow-ups
of snapghots. Tony crossas to the table of pictures.

VERY CLOSE -~ TEERE PICTURES

As Tony looks, we are moving fxom pigture to pictura.
The firgt is a wedding portrait taken on Connie's
wedding day. Carlo is kissing the Bride. The God-
father gstands, proud and uncomfortable in hisg tuxedo.
Michael in hisg uniform. The twins,-all heavy eyebrows
and baby fat.

There is a picture of Sonny with his fists up and
laughing as if about fo hit somecne.

There is a photograph of the three brothers, Sonny,
Michael and Fredo, their arms around sach othar, at
an outing scmeplacs. Sonny is in the middle of a
big grin. PFredo loocks shy and scared. Michael is
staring straight ahead, a boyish smile on his face
although his eyes are cold.

There is a picture of Michael and Ray at Tony's con-
firmation.

There is a blown—up snapshot of the Godfatha: in his
tomato garden in the backyard.

oM TONY

as he picks up the picture of the Godfather, remem-
baring ———

DISSOLVE TO:
A FLASHBACX SEQUENCEZ -~ (FROM GODFATHER I}

The cld Don is tending his tomato vines., With him

is the little boy, Tony. aged three or four. They
have the special rapport that sometimes exists be-
twaen the ¢ld and the very young. They play teasing
games with paper fangs and the bug spray can, then
suddenly, the old man’s heart failed him, and he £alls
into the tocmato vines. After a moment the little boy
understands that the old man is nc lenger plaving a
game, and he beomes frightened,
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INT. THE BOATHQUSE. - DAY

We are on the door as Michael enters. He pauses for
a moment, then:

MICHAEL  °
Do you remember your grandfather?
ANOTEER ANGLE

as Teny turns from the table full of pictures with his
grandfather’s framed portrait still in his hand.

TONY
Tes.

Asg Tony puts down the picture, Michael comes up.
MICEAEL

Do you remember him with admira-~
tion and respect?

TONY
I remember that I loved him,
MICEAEL
So did 1. .
TANY
I've been thinking about thesa
choices.

Michael holds up his hand to delay the decision.

MICHAET
Talk with me for a moment.
(then)
Lat me learn scmething about my
son. What's Trident Scheolar?

TONY
It's a special honors program for
First Classmen.

MICHAEL
You liked Annapclis?

TONY
Tasg,

HICHAEL

Znough 4o make a life in the Navy?

{(CONTINUED)
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TONY
¥o. Not that much.

MICHAETL
I was suxp:msed you didn't go to
Dartmouth.

TONY
I thought about it, but Kay wanted
ma £0 go to Annapolis and the price
was right,

MICHAEL
How's Hanover these days?

TONT
About the same,

MICEAEL
I always liked that town. That's
whera I met your mother -- when I
was going to school up there.

TONY
I know.

MICHAEL
I'é planned to live thers, vou kuow.
Teach mavbe -— or go inte law, A
litgle cffice on Wheelock Street.
Deeds and wills. I would have liked
that.

TONY
Why didn't you do it?

MICHAEL

Because cone day a Sicilian pimp
and dope peddlar named Virgil
Sollazzo tried to assassinate my
father =-— your grandfather -— and
I had to do something about ie,

(tAen)
It wag a mistake. I tcck a road.
The wrong road for me. It ended
heare.

TONY
Is this so had? Sa‘?'&'a‘a\‘a(,s?

MI"":.‘X"‘ (e
I don't ¥mow. It depends on what
vyou call ferrible. You have zo

(CONTINCED)
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MICEREL (Cont'd)
live a certaln way ~= a ¢old way --
or you won't live long.

(then)
Do you remember your uncle Frede?

TONY
(smiles)

Predo, the fisherman. Yes. I'll

always remember, he had a secret
way to catch fish, "He taughi me,
You say a Hail Mary before you

put the line down. It never £ails.

MICHEREL
You know what happened to Frado?

TONY
He died -- didn't he?

-

MICHAZEL

I had him killed. My own brother.

It was something I had &o do -~ or
felt I had to.

TONY
wWhy?

MICHAEL

He went against the family. So I
waited until our mothar died and
then I -

{breaks off,

then)
Not too many people are fitted for
this kind of a lifa. I've had to
do many hard things, but sending
you and your sister away -~ that
was the hardest.

ANOCTHER ANGLE

There is a beat. Tony and his father look at each
other and for a moment we feel that Tony is going
to cross to his father, then the mement passes:

MICHEATL
And now, *hat I've gaid +ha%, *'&
like %o hear vour decision.

TONY
T don't think 1'd like Sicily w=w-

{(CONTINUED)

11l.



-

CONTINUED:
MICHEARL
Gaod.
{(then)
Come git with me. Time is short
and I have a lot to tell you.

CuUT TO:
INT. CIA BULILDING (LOBRY) ~ DAY

As Tony, in civilian clothes, passes through the
inner checkpoint with hisg legitimate credentials.

cuT TC:
INT. MOREHQCUSE'S OFFICE - DAY

Morehbouse anéd Palmateer are in the gffice. Their atti-
tudes are less than c¢oprdial as Tony enters.

MOREHOUSE

Come in Adamsg, sit down. I've
called Stu in on this =~

{(glances at

watch}
Though I'm afraid I can't give
you much time. I've got a brief-
ing with the Forty Ccommittee at
neon.

TONY
What I have o say won't take long.
{then)
And I think we'll all be happier
if it'g not on tape,

Morshouse pauses a moment then openens a drawer and
- gwitches off his tape machine.

. MOREHOUSE
How's your health? I understand
you got a crack on the head?

TONY
I'm fine now.

MOREBCUSE
You ware up at your father's place
in Tahce?

TOWY

Thar'’s righz.

(CONTIRUZD)
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‘ MOREHCQUSE
Hax he changed much?

) TONY
Not as much as I'd expected.

MOREHQUSE
I remember him very well -- fzem
the Senate hearings on c¢rime. Neat
little man, Very polite, spoke in
a 3pf%, reasonable voice. He sat
there with two million dellars worth

of legal talent at his elbow and told

the United States Government to go
piss up a rope.

{smiles)
¥ou had to admire the pretenticus
litsle basgtard,

TONY
We're wasting each other's time
with thisg, Mistar Morehousa.

MOREHQUSE

All right, Son. This is your party-
You've got five minutes.

(then)
But befors we start, I'm not going
to listen to a lot of recriminaticns
about that coperatisn. Your pedple
blew it, pure and simple. It was
totally mishandled. A mistake frem
beginning te end.

TONY
The bhig mistake was that I'm still
alive,

" MOREHEOUSE
Come again? J

TONY
If vou'd managed to get rid of me
down there -- or in Vegas -~- vou'd
be all right. 3ut it's too late
now. You'wve lost vour chanca.

MORESQUSE
I don't know what the hell vou're
talking about.

113.
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TONY
If anything should happen to me ~-
anything at all -- you can find ocut.
The full story will be all over the
six o'clock news. :

MOREHECQUSE
I'd like to hear your concepticn of
the full story.

TONY
You wera running a no-lose operation.
If we succeeded, you were rid of
Vidal -— if we failed, the Corlecne
family was set up to take the blanme.
Your hands wera clean, I was the
only one who could dispute your
story and I wasn't supposed to come
back. I've found cut that oy res-
jignation from the Navy was processed
and accepted a full week before I
went down here —=—

MOREHQUSE
Stu?

PALMATEER
Wall, yes, Sir. His resignation &id
go through, but it was a snafy -- a
Yagman's mistake, +that's ail.

MOREHQUSE
A clerical erzor.

TONY
and I don't buy it.

. . MCREHQUSE
T don't give a shit if you buy it
6r not. And I'1l tell you some-—
thing else, Mister Adams, or what-
aver your fucking aame is, I don't
react favorably tc blackmail.

TONY
It's not blackmail. Ix's a simple
statement of fact. IL anything
happens to me oxr if the Corlecne
Pamily is damaged in. these Senate
Haarings, “hen the whistle blows
and the whole Administration gces.

(CONTINUED)
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(CONTINUED) .
MOREEQUSE
And what makas you think I give a
shit about what happens to the Admin- .-
istration? . N

Morehouse grins without humozr. Tony's eyes f£licker.
Moreshouse has told something that Tony needad to know.
Morehouse is up and coming azound the desk, as he
continues.

SMOREBQUSE
Whataver I did was done under diz-~
ect orders from the President of
. the Unitad Statas, and I will so

tegtify in open hearing. If that
upsets some of vour guinea gumbarys
in Navada, then so he ik, The davs
are over when your father and his
like could corrupt and intimidate
#his Nation.

. TONY
Ho. Tou've taken over the job.

MOREECUSE
Your five minutes are up -~ now get
the hell out of herae.

As Tony turns and goes, Morehouse glares aftexr 2im,
the glint of Victory in his eyes.

CITT TO:
INT., SENATE BUILDING = FOYER - DAY

We are outside the huge Senate Caucusg rocm. The
double doors are open and inside we can see the
preparations for the Hearing. The Senators are |
taking their seats -- the Press is being given the
Press hand-~ocut (stamped: “"Embargoed until] Witness
Testifies™). Technicians are carrying cables for
the TV cameras and lights past Lawvers ané Committee
Staff Members,

Planted in front of all this, speaking to a TV camera,
is Elizabeth Ann Dunne.

ELIZABETH
This is Elizabeth Ann Dunne coming
to veou f£rom ouibside the Senate Caucus
Rocm where the Senats Selact Commictes
on Intelligence is meeting this mormi-—
ing e
{(=hen)
Jh, Senator)
(CONTINUED)
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This last to the polished Senator Barthalemew of
Pennsylvania who pauses ian front of the camera.

ELIZABETH
Thia i3 Senator Paul Barthalemew
Of Pennsylvania whe will chair the
Committeea,
{then)
Can you tell us the specific purpose
of this Committee, Senator?

: BARTHALAMEW
This Committee has bean mandated
.to address two questions: One, did
the United States Goverment == or
any of its officials -~ authorize,
instigate or in any way.abet a plot
+o assassinates the Eead of a friendly
foreign State, Armando Vidal.

{then)

And Two, if not -—- who did?

ELIZARETH
Thank you, Senator.

As Barthalamew moves into the Caucus Room, shaking his
head, wa ==

CUT TO:
INT. SENATE CAUCUS ROCM -~ DAY

Barthalemew is pounding his gavel for order.

BARTHALEMEW
Take your seats, please., Sergeant
at Arms! Will you see that every-
ane takes his seat?

We pan over to the dooxr as Tony enters and f£inds a
seat.

cuT TO:
EXT. A WOQCDED AREA (PCMPTCN LAZES, NEW JERSEY) - DAY

Ralph -Augusto, bare o the waist, is half way up a
hill, in a2 stand of trees, working with an ax. Ee
has stripped off his shirt and his c¢pat. His shizt
and his gun are nlaced over 2 fallen “rae, +en yarcs
away. :



ANOTEER ANGLE

as Prankie Rizzi and Receco Lampone are ceming up the
- hill toward Augqusto. They pause:

LAMPONE
Hey Ralph? .

Augusto turns. His ayes flicker to the gun, then
back to Rocco and Frankie. Ee smiles warmly:

‘ . AQGUSTO
Hey Rocky. Whaddya say? Waddya
doin' up hera?

FRANKIE
We dust came up to say gecedbyve,
Ralph. -
LAMPONE

Poxr Neri and DeVito.

Frankie and Lampone have spoken almost simultanecusly,
and as they speak, their guns are ocut and bhlasting.
ANQTHER ANGLE -~ ON AUGUSTO
As the bullets thwack into his body. he jerks, butl
doesn't go down. His cold face twists in fury as
he is moving down toward Tony, raising the ax.
QN FRANKIE
as he stands his ground, blastirng. Twice. Three
tines. Four times.
ANQTHEER ANGLE
as Augusto wavers, his face goes slack and he plunges
into the ground at Frankie's feet. The ax has fallen
Zrem his hands,

CUT TO:
INT. SENATE CAUCUS RCOM - DAY
Among the Senatcrs on the Committae, we raccognize
MeRissick and possibly we will remember old Gearvy,

Zrom Nevada, Tony iz an interested spectator as
Zarthalamew questions the witness, Martin Davideau.

117.
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BARTHALZMEW .
And what light can you threw con
this matrter, Mister Davideau?

DAVIDEAD

I have a memo here frum the Direcror
of the FBI to the Director of the CIA
with copies to the Army, Alr Porce,
¥Navy and State Department Intalligence
Offices. It states that one of our
informants -~ well, I'll read it =

{reads]
'during a recent conversation with
saveral friends, underworld figurs
Sam Maarrocina, stated that there
was going to be an attempt on Armando
Vvidal's life and this attempt --—
this hit, in the argot -~ was to
be carried out by another undezworld
family —',

MC XISSICXK
pid thls informant identify the other
underworld family?

DAVIDERD
No Sir, he did not.

MC RISSICX
Would you care to speculate,

GEARY
Just a minute, Senator -—- I whole-
heartedly object to this Committee
being used as a forum JEE for spec-
ulation based on an anonymeus resport
of an alleged conversaticn. Reput—
tations, could he recklessly and izre-
grievably damaged.

MC RISSICX
Vary well, very well. We wouldn't
want to damage any of the constituency
of my esteemed Collegue from Nevada --

GEARY
Many thanks to the distinguished Junior
Senator from our Westarn Sister State
¢f Utah.

T T
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INT. MAATROCINA'S OFFICE (NEW YORK CITY) - DAY

Sam Maatrocina is seated In his office on the thirty-
third £loor of an old downtown Manhattan Office build-
ing. The buzzer sounds.

MAATROCINGA
Yas?

SECRETARY'S VOICE
A couple of gentlemen here from the
Internal Revenue, Mistar Maatrocina.

MAATRUCINA
(scowls)
The Internal Revenue!?

SECRETARY
Yez sir,

MAATROCINA
All right. Send 'em in.

ANQTHER ANGLE

The door buzzes open and two young, rathar ccnserva-
tive locking Men, enter with brisfcases.

FIRST MAN
Migter Maatrocina?

Maatrocina is coming around the desk:

MAATROCINA
What is thig? Some kind of a roust?

FIRST MAN
It's about your income tax, Sir.

- MAATRQCINA

My taxes are handled by the biggest
£irm of accountants in New York City.
It costs me a hundred thousand doll-
ars a yvear and you two assholes in
cheap suits are going to ccme in hera
and we- .

Sam Maatrocina breaks 0fI. The Second Young Man has
hit him an open-handed karate chor on the side of
the neck. YNow, befora Maatrocina can speak or Iy
cut, the Man has hit Maatrocinz 2 seccnd chep, shau-
tering hisz adams apple.
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ANQTHER ANGLE " -

A3 Maatrocina geces to his knees, his eves goggling,
the First Young Man has crosses &o the window and

cpened it. -

Now he and the Second Young Man carry the wide-eyed
New York Don to the window and throw him out.

) CUT TO:
EXT. DOWNTCWN MANHATTAN STREET ~ DAY

as crowds are gathering arocund the bedy of Maatrocina
on the sidewalk, the Two Men come out of the building,
Ccross the street and go around the cocrner.. In the
distance, sound of appreaching sirens.

EXT. THE CORNER - DAY

as the Twa Men come around the cormer and get into a
waiting caxr. Driving the car is Frankie Rizzi. As
they drive off, we ==

CuT T0:

INT. SENATE CAUCUS ROCM ~ DAY

It is late afterncon. A Witness, General Vanderhoxst,
the Director of the CIA, is at the table, Geary is
gquizzing him.

GEARY
No. HNao. What I'm trying to get
froem yvou, General, iz, asg Dirsctor
of the Central Intelligence Agency,
did you ever have any kind of order
in writing authorizing you to assass-
inate the head of a foreign state?

VANDERHORST
Mo, Sir. I did not.

MC XISSICX
Well, come on now. That's hardly
the #hing that would be put in
writing, noew ig it?

GEARY
Well what would it he put in, if
not writing?

{CONTINUED)
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Me RISSICK ;

I suggest that it would be put into
the same kind of phraseclogy that
Eenry used to his Barons when he
said, 'Will no one rid me of this
turbulent priest?’ He didn't tell
them to go kill Thomas & Beckett,
but the final result of it was
murder in the Cathedral =

GEARY
What has Thcmas 2 Becket: got Lo
do with the subject at hand’ —n
MC RISSICK
I£ the Distinguished Senator from
Nevada will refrain Irom -
Barthalemew is beating with the gavel on his desk.

BARTHALEMEW
Gentlemen! Gentleamen!

cUT TO:
EXT. TEE MALL - DAY
Tony is buying a hot dog at one cof the dog-wagons on

the Mall. EHe crosses and sits on a bench where Dalmatee:
is sunning himself, lcok;ng at a newspaper,

CLOSER -

ag Tony takes a hite of his hot dog.

TONY
These are goocd. You ought to
have cne.

PALMATEER

I don't have a lot of time, Tonv.

TONY
First, I wanted to say that although
I'm sure that I was set-up %o be
killed down thers, I never though%
vou were mixed up in it.

PRLMATEER
Fine. I'm glaéd =o hear that. YNow,
what was L1t that vou wanted?

(CONTINUED)
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: TONY

I hear that Morehouse is being called

in by the Commitiee to testify.

PALMATEER
S50 they tell me.

TONT
Well if he does =-- anéd I'm talling
you this as a friend -~ he's going
te kring the roof down on himself -
and you too.

As Palmateer puts the newspaper down, lcocks at Tony:

TONY
That's definite, Stu.
(than}
I'm sorry.
cur TO:
EXT. A MARYLAND ROAD (MEAR PATUXENT) - NIGHT

We pick up an autocmobile moving scuth along a road
. that edges Chesapeake Bay.

INT. THE CAR - NIGHT

We see that Tom Morehouse is driving., We are angling

tnrcugh the front windshield as he tu:ns off into a

marina parking lot.

EXT. THE FLOATS - NIGET

ags Morshouse comes out onto %he float, then climbs

abeard a nice little yawl, apparently his own.

CLOSER

as Morehcuse goes to the cabin. The snap lock has

been unlocked and the hatchway is cpen. There is a

dim Light in the cabin.

MOREHCUSE
Stua? :

PALMATEER
nown hers,
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INT. CARIN - NIGHET

as Morehocuse cocmes down the four steps that lead into
the cabin, then stops.

ANOTHER ANGLE

Palmateer and Rocco Lampone are waiting for him iz the
cabin. .

MORERCUSE
What the hell iz this?
 ANQTHER ANGLE
as Rocco rises, drawing a twenty-two calibre pistocl
with silencer, and shoots Morehouse thrase times in
the chest,
As Moreshouse goes down:

LAMBONE
Is he dead?

Palmateer kneels to check Mcrebkonse.

' PAILMATEER
Yes,

LAMPONE
So are you,

Lampone had leaned down, put the gun to Palmatser's
head and pulled the trigger.
EXT. CHESAPEAKE BAY - DAWN
A small Coast Guard patrol boat moves up Chesapeake
Bay, flat calm reflecting a pearly pink sky. As Look-
out on the flying bridge scans the bay ahead, then
into #he speaking tube.
LOORCUT

Bridga,

INT. WHEELECUSE - DAWN

As the Officer of the deck, a young Chiaf Bosun,
answers:
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CCNTINCED:
BOSTN
Bridge aya.

LOGRCUT'S VOICE
That yawl locks like it's adrife.

ANCTHER ANGLE

As Morehouse's sailboat drifts in the calm, it's
sails up and motionless, it's tillex untended. The
patrol boat noses up:

BOSTN
Ahoy, the wvawl. Tou all right?

No answer. The Bosun jumps aboard.

) - BOSTN
Hello? Aven Lady. If anybedy
down there’s doing anything thev
shouldn't, now's the time to -~—-

The Bosun has looked down into the cabin., He breaks
off and turnsg back to the Patrol boat.

BOSUN
Gat on the horn to base., We got
two bhodies here, 7

cUr TO:
INT. SENATE CAUCUS RCOM - DAY
Arne Grundellius is at *he witnass table.

GRUNDELLIUS
And in conclusion, I'd like to say
that I believe these hearings have
served a great, gocd purpose. In
spite of the fears that the hear-
ings would do harinto the fabric of
demacracy, ocur Nation's stronger to-
day in the knowledge that we do not
axport revolution cor use nurder as
an axtension of diplomacy.

ANOTHER ANGLE

a8 Grundellius finishes, Gearv and one or wwo others
rise, applauding.

(CONTINUED)
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CONTINUED:
. GEARY
Bear. Hear.

ANOTHER ANGLE - THE AUDIENCE )

Tony and Elizabeth are together. Elizabeth is applaud-
ing Grundellius, Tony looks over at her.

cor 1O
INT. THE LCBBAY (SENATE BUILDING) - DAY

The meeting has broken up. Spectators, Legislators,
News Man and Women, Staff and Committee Members are
leaving or standing in knets, gossiping.

We pick up Elizabeth and Tony as they cross cout, pausing
to speak with Senator Geary and Grundellius who have
stopped to chat,

ELIZABETH
Mister Secretary, Senator Geary, 1'd
like to present Tony Adams.

There ars general graetings, and then, as they move
toward the doors: . .
GEARY
I believe we have mutnal friapds
in Nevada, Mister 2Adams.

TONY
Yag Sir. I believe so.

GEARY
If there's ever apything I can do
ycu come see ne.

: TONY

I might just take you up on that,

Senator,
A3 they azit -———=

CUT TO:

EXT. WASEINGTON D.C. STREET - DAY
It is sunset. Tony and Zlizaheth ars walking toward
the capitol buildineg, outlined against a pink skv.

As they walk toward it we begin %o hear 2he Godfather
Thgme J—

SLOW DISSOLVE 70:
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EXT. CORLECNE COMPCUND ~ NIGHT

We pick up the headlights of a car coming up the
long approach driveway toward us, It comes past
the gate, past the kernels for the guard dogs, past
the gquest houses and finally up to the maip house
where it stops,

The front door to the house opens and Michael stands.
silhouetted against the bleock of yellow light. Tony
gets ocut of the car and ccmes up to him. They embracs
briefly and move into the house togethaer.

As the door closes behind them, we star:s o move up
and back. The souné of the single trumpet can still
be heard, playing slowly and sadly, the notes faintly
resonant as if echoing through the narrocw streets of
some <ld hill village in Sicily.

We have pulled up and up arnd up until averything is
darkness, 25 wWe e

PADE QOUT

THE END

w1





